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v SVAPNAVASAVADATTAM

PREFACE

The Svapoavisavadatta of Bhisa is admittedly the best
of the group of thirteen plays ascribed to Bhisa, but more
than this, it is one of the noblest of masterpieces, taking
easily a rank with the best of classics. And its popularity is
undoubted ; not only is it translated in many vernaculars of
Indiu, but it is also rendered into the different languages of
Europe. This very popularity of the play is my only excuse
in bringing out this new edition of the play.

Two manuscripts in Malayalam characters which were
transcribed in Devandgari and which were so kindly sent to
me by M. R Ry. Rama Pisharodi have been collated in
constituting the present text. Itis desirable that an edition
of the text based upon all available manuscript is prepared,
80 that at least some of the many obscurities in the text will
be removed and a pare text settled once for all. Although the
variants offered by the two Mss, collated are few and far
between, they were of considerable help in shedding light
upon passages of doubtful meaning. In two or three places
I have suggested emendations which in view of the
corruptions in those parts of the text, and also in view of the
divergences in the readings of the different Mss, seemed to
me to be necessary for 2 proper understanding of the play.

In the Introduction, I have merely summarised the
outstanding views about Bhisa, having had occasion to deal
in a comprehensive manner and in fuller details with the
Bhisa problem in a thesis which I had submitted to the
University of Bombay for the V. N, Mandlik Gold Medal for
the year 1923. Theé same is now available in print. Ihave,
therefore, thought it fit to suppress a detsiled study of the
problem, giving only an outline thereof and adding my
appreciation of the play at the end. The appendices affixed
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last, will, I presume, be found of much use by the student
world in general.

Now remains the most plessant duty of recording my
grateful acknowledgments to all those who have helped me
during the progress of the work, as also of recording my
indebtedness to the various writers on the Bhisa problem
and to the various editors and translators of the play. I
have made use of all available material, and consulted all
translations, and my indebtedness to them is obvious,

It is with particular pleasure that I express my thanks
to Dr. V. G. Paranjpe, M.A., LLB., D. Lit. for the ready help
he gave me from time to time, and also for securing for my
use from Mr. Pisharodi, che two Mss. which I have used in
preparing this edition. To Mr. N. N. Kulkarni, 8.4 (Hons.)
LLB. Iowe a special debt for his reading the proofs and
making useful suggestions, and my best thanks are due to
Dr. N. G. Sardesai L. M. & of the Oriental Book Agency for
his undertaking to publish this edition of the play,

Prabhikara Niketana,
Deccan Gymkhana, C. R DEVADHAR
an‘- N
PREFACE TO THE THIRD EDITION

The present edition of the play is no mere reprint of
the previous edition; it is thoroughly revised in many
places, and the notes are considerably amplified and added
to, I take this opportunity of expressing my gratitude to
Dr. N. G. Sardesai, who has so kindly and readily under.
taken to bring out this publication.

Prabhikara Niketana. }

Deccan Gymkhana, Poona.
4th October 1936,

8.1

C. R DEVADHAR



SYAPNAVASAVADATTAM

DRAMATIS PERSONE

Male: -
1. King

« Vatsarijs named Udayans,

2. Ywgandhariypa .. Minister of Vatsarija,

3. Vidigaka ..

4. Brahmacirin
5. Kificukiya ...
6. * Raibhya ...
7. Sambhasaka
8. Bhata

Female :—

0, Visavadatti

10. Padmivati...

11 Tipasi
12, Ceti

13, Madhokariki
14, Padminiki

15, Dhitri ..
16, Vijayd
17, Dhitri

. Jester of the King, named
Vasantake.

w Student studying at Livigaka,

.. Chamberlain,
... Chamberlain of Mahisena,

} Two Guards.

. First Queen of ‘Udayana known in

the play by the name Avantiki also.

.. Sister of the King of Magadha

named Daréaka,

... Hermit-woman.-
... Female servant of Padmivati,

} Female friends of Padmivati.

we Nurse of Padmivati,

.. Doorkeeper,
wo Nurse of Visavadattd,



INTRODUCTION

THE BHASA PROBLEM

The history of Sanskrit drama offers nowhere such
fertile ground for romantic speculations as in the group of
thirteen anonymous dramas published by Pandit Ganapati
Sastri of Trivandrum, and attributed by him to the great
poet Bhdsa, on the strength of certain facts, which, however,
are fast failing him. It was in the nature of things, that in
the first sensation of this discovery, so fraught with the most
wide-reaching results for the history of the drama, the
scrupulous critic should have ceded the pen to the admiring
connoisseur, and the discovery was hailed by 2 chorus of
applause to which both East and West joined their voices,
If, however, on the one hand, there was an unreasoned and
uncritical haste in propounding and supporting the theory,
there was, on the other hand, not lacking the verve and the
animus of 2 hot controversy in the arguments urged against
the theory by those who declared these dramas to be the
work of the later play-wrights of Kerala. While, therefore,
the supporters of the hypothesis have failed to advance a
single argument that may be regarded as conclusive, the
evidence that is led by the dissenters, too, is mainly negative
in character and fails equally to produce conviction, The
problem, even after many years of heated controversy,
appears to be much more complex than was generally sup.
posed and is as far from a satisfactory solution as ever,

As is usually the case, the views expressed on the
problem fall into three distinct schools, (i) those that have
lent their whole-hearted support to the hypothesis, (ii) those
that have opposed the hypothesis (iii) ‘and those that have
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found a vig media and have held that the contention of the
opposing sides is based upon partial truths, and that in a
sense these plays are Bhisa plays and in a sense they are
not. It is proposed to give here a brief resumé of the
principal arguments advanced in support of their thesis by
these different schools of opinion upon the subject.
Although the name of Bhisa is nowhere mentioned in
the manuscript, neither in the body of the texts nor in the
colophons, Mm. Gapapati Sistri comes to the conclusion
that all these dramas are to be ascribed to Bhisa principally
on the following important grounds :— (1) All these dramas
begin with the stage-direction PR FM: AWM ete,
whereas in the classical dramas we are accustomed to have
the Nandi first and then the stage direction AU etc.......
This technical peculiarity of the Bhass plays seems to be
alluded to in the famous ll:l_nuinf the Harsacarita :—

!
FTERAT W W TgRiE
where Bina tells us that ‘the dramas of Bhisa begin with
the appearance of the Sitradhdra and are 'rich in persons
and episodes. (2) The prologue is called Sthipani every-
where in place of Prastivani. (3) Unlike the classical dramas
the title of the work and the name of the suthor are not
mentioned in the Sthipanis of these plays, which fact argues
that the plays belong to pre-classical times when details
such as these :were possibly left to the preliminaries,
(4) The Bharatavikya ends everywhere with the prayer
“May our mighty King rule the whole earth” (5) The
dramas further present a structural similarity, and the open-
ing verses of many of the plays string together the principal
characters by what is techaically called the Mudrilarkirs,
(6)-One of the plays is mentioned by Rijafekhara with the
name of the author ; it, therefore, stands to resson that the
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rest of the plays in the group which show numerous affinities
with it as regards style, stage technique, ideas, and vocabu-
lary are to be ascribed to the same poet—the poet of the
Svapoavisavadatta. (7) Many rhetoricians bring in their
works citations from different works of Bhiisa, e. §. Vimana
gives us citations from the Sv. Pry. and Ciir; Bhimaha seems
to critcise his Pry. and actually quotes the very words
from the Pry. Dandin cites that famous stanza feremafia etc,
which is found in the B. and the Cir. of our poet. So Abhi-
navagupta refers to the Sv. in his Nityavedavivrti although
in his Dhvanyiloks he gives us a stanza from the Sv. whichs
however, is not to be ‘met with in the newly discovered
play. The crowning relerence, however, is the one made
by Rijadekhara, who not only mentions a play by name but
also definitely associates it with the name of Bhisa.

In support of this thesis, there is further the evidence
of the metres, especially the preponderance of the Epic
Sloka : while the deviations from Panini's grammar and the
peculiarities of the Prikrta unmistakably prove that the
plays are pre-classical. Dr, Max Lindenau emphasises the
deviations of these plays from the Nitya-$istra of Bharata
28 2 further indication of their high antiquity, Against the
teaching of the text-books on dramaturgy which the classical
dramas follow, the author of these plays does not hesitate to
describe death and even frightful death on the stage ; this
is only one of the several infringements of the rules of
Bharata,

On the other hand, the opponents of the theory have
brought forward their arguments which seek to negative
these contentions, and they have succeeded in showing that
the plays in question are of doubtful authenticity and of un.
certain date. They explain the omission of the title'of the
work and the name of the author on the ground that the
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play-wrights who were mere plagiarists or adapters had
certainly very obvious reasons to remain anonymous, As to
the verse from the Hargacarita which states that the dramas
of Bhisa were begun by the Satradhira, it is urged that it
would be the pervertion of all probabilities to find in this
statement any distinguishing feature of the dramas of Bhiisa;
i fact the poet is merely trying to avail himself of an in.
genious equivoque to find semblance between objects which
have obviously nothing common between them. Asa matter
of fact even the classical plays can very well be described 28
TANHACA * begun by the Sitradhira; and the position of
the first stage direction TFU=R 74: etc. before the opening
verse is a peculiarity of South Indian manuscripts, and
not a characteristic of pre-classical plays.

What is regarded as the peculiar dramatic technique of
these plays is nowise peculiar to these dramas s in fact it
is shared by almost all South Indian plays. And in ‘regard
to the deviations from the rules of Bharata, which havelbeen
utilised by the supporters of the hypothesis to prove that
the plays belong to the pre-classical epoch, it is becoming
increasingly clear that such innovations have been intro-
duced in later classical plays also with a view to secure a
more arresting stage-effect. As regards the argument which
sought to prove the antiquity of the plays on linguistic
ground—on the strength of the Un-pipinian forms and
Prikpta archaisms—Prof. Winternits has pointed out in con®
nection with the former, that too much importance cannot
be attached to this argument, because such deviations occur
also in the epic-legendary literature and even in very later
texts; while as regards the latter—the Prikrta archaisme—it
has now been shown that the socalled archaisms are used in

the Malayalam manuscripts of dramas of even Kilidisa and
Harsa; so that it will have to be unequivocally admitted that
“The Prikrt of the drama is a factor depending more on the
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provenance and the age of manuscripts than on the pro-
venance and the age of the dramatist.”

About the verses in these plays which are cited or
criticised in different treatises on rhetoric, it is' important
to bear in mind that the rhetoricians themselves have
nowhere associated these citations with either the name of
Bhisa, or with any one of the plays attributed to him. There
is on the other hand a large number of verses which are
specifically mentioned as Bhisa's in anthologies of Sanskrit
verses but are not found in the present plays.

From the foregoing summary of arguments on both
sides, it will be seen that none of the arguments advanced is
absolutely convincing, and therefore, there have been from
the very first cautious critics who were sceptical about the
suthenticity of the plays and beld that these plays—at least
some of them—bear the evident marks of being abridged
versions of probably the original dramas of Bhisa,

And vitally important considerstions are recently
revealed in this connection by K. Rama Pisharodi (BSOS, 3,
112f; 3 641) who has shown that these plays form a part of
the repertoire of the Cikyirs—the traditional actors of
Kerala. He further adverts to the peculiar practice of the
Cikyirs viz. that they neveract a drama in full, but only
selected scenes now from one drama, and now from another,
that for every act they stage, they have their set introduc-
tion or ‘interlogue,’ so that it is possible that the ‘Prologues’
of the plays are later accretions which were necessitated by
the exigencies of the Kerala theatre, while the main scenes
preserve to ue the original plays abridged or remodelled in
parts to suit immediate requitements; and it is possible that
much of the relative uniformity of style, dramatic method
and formal technique may be the result of this local ‘editing’,
80 that, instead of there being one author fot all these-plays
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there might be many. It is, therefore, by no means certain
that all these plays are to be ascribed to one suthor—the
poet of the Svapnavisavadattam; and secondly it is not at all
clear that the Tss. Svapnavisavadatta is the famous
Svapnavisavadattam attributed to Bhisa by Rijaéekhara. In
fact there is evidence to prove that it is more probably an
adaptation of the genuine and authentic work of Bhisa, We
have to consider in this connection the many allusions to
and citations from the Svapnavisavadattam which are found
in works of Rhetoric,

Abhinavagupta in his commentry on Dhvanyiloka cites
the Aryi—

afeamsrem qeagt sevwa (1))

Ter a1 qfTe gRegE & JeaE
from Sv. This Ayrd is not found in the Tss. play. We have
further the following reference to Svapna, from the
Srhgiraprakisa of Bhojadeva :

SRIIETTT quiedweredl 8 UaT RGIYLS T | 00
weifed @ aqeivs oo (@ wod gAW | TEA € oW
TN [V | WA GYEAGTRAN | e
W a1 S @ el w frafiyee |
The incidents described here are all of them found in the
fifth act of the Tss. play and, therefore, the evidence of the
passage at least points to the fact that this portion of the
drama has preserved much of the mguu! play.

There is another important reference to the Sv.—the
passage from the Bhivaprakida of Sirditanaya—where
the author describes the Sv. as a drama of the Pradinta
type. He then proceeds to point out the several stages in
the action of the play which correspond with the five
Sandhis of Pradinta Nitaka mentioned by Subandhu. The
passage in question is :—
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AWFATE( U8 AT AT AT |
AT AR St o
FlsyiedyT oo cw dew )
ERATA AT 7 |
wifvgn rpasmTCet Arfeeret |
el TAea! A gwetrad Wi |
qurer g9 die frdwfingfeag )
drrrafradeas o sfeger qun
Tfein digw fatfsam S |
ot areagta & sl omd
AEETTU SRR T |
e N
ﬁ!@ﬂﬁimiﬁfﬁﬂzl
at g ¥t 7 qwfa qen Sivadt i

% ¥ qu: ik srdfufs avm S |
rrfies Rl
This synopsis of the play shows that in Siraditanaya’s

time & drama named Svapnavisavadatta was current which
having much in common with the Tss. play was yet not
identical with it. Thus the King's exclamation “Visava-
datti lives | "’ on seeing Padmivati adorned with a beautiful
tilaka, and further the King's ravings “Come Visavadatti |
whither goest thou ? "' are not found in the Tss, play. Now
we learn from the Kathisaritsigara that Visavadattd in her
disguise of Avantiki once helped Padmivatiin her toilet and
decorated her with the peculiar tilska which she herself
had learned of Vatsarija—

WY JTRYYAETEE T N |
s TRary TEEE o
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that some scenes are wanting in the present play, s0 that
the only legitimate conclusion is that the Tes. play is
merely an abridged stage-version of the original play; and
so far as an abridgment can be called a recension, the
present play may be regarded as one,

To summarise, it is by no means certain that the plays
claim to be the production of one writer; they are a hetero-
genous group and, therefore, cannot be regarded as the work
of the poet of the Sv, and therefore of Bhisa ; and secondly,
of the Svapnavisavadatta itself, it can now be safely
premised that it is a stage version of the noble work of the
father of Sanskrit Drama—The poet Bhisa.

THE SVAPNAVASAVADATTA—Its Sources

The Sv. is a play which very probably derives its theme
from the original Brhatkathi of Gupidhya in Paifdci which
is unfortunately lost to us. Of the three versions of this
* romance of romances, the Kiémirian version, the ‘ Kaths.
saritsigara’ is claimed by its author as faithfully preserving
the original. (YUTHE FqTTw FARTATAHA: ), It is, therefore,
necessary to note the differences in the plot of the Sv. and
the story narrated by Somadeva, and to see to what extent
the pretension of Somadeva to have scrupulously adhered to
the original is justifiable, and also to determine what alters-
tions were introduced by Bhisa in the process of dramatis-
ing the original story.

While, on the one hand, we find accordance even in the
minutest details in the twoaccounts, there are, on the other
hand, divergences which entirely change the very setting of
the two versions. According to the Kathisaritsigara the
* motif’ for Visavadattd's concealment was the anxiety of
the ministers to enlarge the dominions of their royal master,
who speat all his time with women, ot in bunting and drink-
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ing. Acquainted as they are with the silly tricks of political
treatises they hit upon the idea of a “political alliance with
the powerful Magadha King through the marriage of their
master with the Magadha princess. But Pradyota, the King
of Magadha, would not accept s 2 son-in-law a king who is
already married. So it would be advisable to hide Visava
datti somewhere, set fire to her palace and spread the
report of her death. Gopilaka, Visavadatti’s brbther, joins
the plot. The court is removed to the frontier of Magadha,
in the Livinaka where the King is induced to go because he
is told that the Lavinaka abounds in big game. And lastly
Visavadattd agrees to be a party to this comedy.

How different, however, are the circumstances which
call upon the queen to make that supreme sacrifice in the
interest of her lord and of the people he ruled | A powerful
enemy Arupi had invaded his territory, and he was now
almost an exile from his own country, Livinaka on the
frontier being the last retreat which afforded him 1 tempor.
ary shelter. Naturally, the ministers thought .of the
powerful Magadha King who would succour them, if he
could somehow be induced to do so. So the sagacity of
Yaugandhariyapa lay in the clear perception that the
personal charms of his King would work upon the Magadha
princess, s his moral qualities would work upon 'the
Magadha King. Only Visavadatti must be out of the way,
It is under pressure of these gaunt realities and without

knowledge of the consequences that she consents to
obliterate herself and agrees to the plan,

In the Kathisaritsigara, again, the author tells us with
visible complaisance that the King consoles himself with the
thought that Visavadatti could not have died since the
prophets had foreseen that from Vissvadattd a son would be
born unto him, who would rule over all the Vidyidharas.
8o her temoorary absence, he thought, was the result of the
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machination of his zealous ministers who would see their
monarch one day the Sovereign power on eerth,

One thing more. We find that the Magadha King is
named Pradyota, and he is there the father of Padmivati,
In the version of Bhisa, his name is Darfaka and Padmivati
is his sister, There are other minor changes which, how.
ever, are not of much importance. To mention but one,
Vasantaka disguised 25 a squint-eyed Brahmin boy sccom-
panies Visavadattd, while in the story of Bhisa, he remains
with the King.

This comparison of the two versions ‘reveals that the
Bhisa version is more realistic, more logical, and, therefore,
possibly more in accord with the original story than the
version of Somadeva, The 'Tipasavatsarija’, 2 drama
which has a similar setting, also confirms this view. There
also the King of Magadba is called Darfaks and Padmivati
18 given out as his sister. It has for its subject the marriage
of Udayana and Padmavati under circumstances which are
precisely similar to those in the Sv. There should,
therefore, be no reasonable doubt about Bhasa’s fidelity to
the original in spite of very slight variations that may have
been necessitated by the fact that he was dramatising
history and not merely chronicling it, although it is hard to
determine such variations,

THE SVAPNAVASAVADATTA-
An Appreciation
The Svapnavisavadatta, is a very noble piece, taking
easily a rank amongst the masterpieces of Sanskrit plays,
The plan is well conceived and skilfully executed, The play
is essentially coberent, and ‘presents the spectacle of the
noble queen surrendering whatever ‘made life precious in
order that her husband may retrieve ‘his position, and her
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subjects may be made happy. There is the atmosphere of 2
tense tragedy suffusing the smooth and measured movement
of the action; a progression of pathos intense and real,
‘without mawkishness or sentimentality gives the play the

'yeriousness that is found in real life, and gives it ‘a2 human
interest. Behold the queen who now nourishes ber despair
in lonely silence, feeding it with nightly tears and covering
it with the daily patient smile | In the words of the poet
" she is like the spirit of 1 cheerless morning sitting upon the
stony mountain peak, all her light blotted out by dark clouds’.
And yet her misery is not unrelieved. Her noble lord, whose
undying love for her abides even after her supposed loss~the
single object within her borizon on which ‘dreams might
crystallize’—gives her proof of his comstancy during her

- forced disguise, and she cries in joy ' Ah | this gives me the
recompense for this suffering : even this disguise has many
merits’.

And the King has well stood: the ordeal. To him love iy
not merely a passion with a holy name.  He was steeped to
the full with its joys; while in her company he had forgotten
everything—bours flew past him like ‘winged Mercuries >
leaving existence golden. But the strange mutations of fate
disturbed the heaven of his joy, and woke him to sad realities_
Yet true to his love, he unwillingly submits to the exigencies
of the life of a king and forgets his grief so far as to give o
soft cornet to his new queen,

And Padmivati, the gentle, teoder and loving Padmivati
is drawn with no less skill. She does feel a pang of jealousy
when her lord in his exchange of confidence with his com.
panion, flstly declares that although by resson of her besuty,
virtue and sweetness he holds Padmivati dear, yet she has
+no hold on his heart which is firmly attached to Visavadati,
In fact, the denouement was to show that she was the un.
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happy victim of this political strategy; for, while Visava.
dattd reaped the fruit of her devotion, she bad unwillingly
sacrificed herself. Yet she is saved from this false situation
because she had won in the King 2 tender husband, and in
Vissvadatti 1 loving friend

Such is the noble human drama, which moves before our
eyes, a8 we read the play, and weare filled with regret that
nothing should be known of the artist, nothing of his works,
* whose precious life-blood is embalmed and tressured up on
purpose to a life beyond life’ in the version—possibly an
abridged version of his noble masterpiece—so miraculously
preserved to us from the devouring influence of time,
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SVAPNAVASAVADATTAM

A SANSKRT DRAMA IN SIX ACTS
ENGLISH TRANSLATION
Act |
INDUCTION

( Then enter the stage-director at the end of the Invocation. )

Tug Stace-Director—May the arms of Bala protect thee-
the arms which are ‘of the colour of the newly.risen
moon, deprived of their vigour by wine, resplendent
with the presence of Padma, lovely as Spring, 1.

This is what I beg to inform you, noble sirs—Ah | what is
this? Even 2s 1 am on the point of making the
announcement, I think I hear a noise, Well, I will see.

( Behind the Scenes)
Make way, make way, sirs, make way !

Stace-DirecroR—Well, I understand.

The devoted servants of the King of Magadha, who are

escorting the princess, are rudely turning aside all the

people they meet in this hermitage, 2. (Exit)
End of the Induction,

I'wo Guans, (enteringl—Make way, make way, sirs, make
way |

. Then enter Yaugandhariyapa in the garb of a wandering
mendicant and Visavadatti in the garb of Avantikd. )

"AUGANDHARRYANA, ( listening }—How, even here people are
being turned away | |
Why molest the noble people dwelling in the hermitage
living content on the fruit of the forest, and clad in the
bark of trees—people who deserve to be venerated ? Qh |

1
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what person is this, haughty and insolent, who, made
giddy by fickle fortune, is, by issuing a command, treat-
ing a8 a village this saintly retreat in the forest? I,

VAsavapaTTA—Sir, who is this that turns away people ?

Yavcanonarivana—My lady, ‘it is he who turns himself
away from virtue,

Visavaparti—Sir, I did ‘not mean that—but that even I
should be ordered to make way |

Yavcanonarivaya—My lady, even thus are Gods unknown
gpurned away.

Visavapatri—Sir, the fatigue causes not such pain 'as this
insult,

YavcasouarivANA—Why, this is something which you once
enjoyed but have now renounced. Be not uneasy over
it; for
Once you too had your way in things you desired ; and
with the victory of your lord, you will again attain an
honoured position. For as with the spokes of a wheel,
so with men's fortune : th:]r revolve with the course
of time, 4,

ThE TWO cUARDS—Make way, sirs, make way !

( Enter the Chamberlain. )

Tue cHAMBERLAIN—Now, now | Sarhbhagaks, you must not
turn away people so | Look |
Do not draw blame upon the King. One should not use
violence towards the dwellers of a religious domicile.
For these noble persons make the forest their home in
order to escape the insults of city-life. 5.

TeEr TWO GUARDS—S0 be it, sir..

( Eseunt. )

‘hmnnmlum—ﬂh, he has the air of intelligence about
- him, Well, my child, do let us approach him,

1
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VisavADATTA—]ust as you please, sir.

YavcaNDHARAYANA, (approaching)—Sir, why are the people

being turned away ?
Tue CuamserLas—0 ascetic |

YavcaNoHARAYANA, (fo himself}—"Ascetic, that indeed is 1n
excellent mode of address. But being unfamiliar, it is
not acceptable to my mind.

The cuaMperLAIN—Listen, sir. This is Padmivati, the
sister of our great King who bas received the name
Daréaka from his parents, She is come to visit the
queen-mother Mabadevi, who has made this hermitage
her home ; and afterwards, with her permission, she
will proceed to Rajagrha. To-day she desires to stay at
this hermitage. Nevertheless,

You may at your pleasure fetch from the forest holy
water, sacrificial fuel, flowers, and sacred grass, which
comprise the wealth of the ascetics, The daughter of
our King is a pious lady ; she would never cause any
trouble in the performance of duty: that, in fact, is
the vow of her family. 6.

YAUGANDEARRYANA, [ fo himself }—So this is the Magadha
princess Padmivati of whom the soothsayers Pusps-
bhadraka and others have declared that she would be-
come the crowned queen of my master. And
As hatred or esteem springs alike out of our preposses-
sion, 80 by reason of my desire to see her wedded to
my lord, (already) do I feel greatly drawn to her. 7.

'VAsAvADATTA, (o herself}—Hearing that she is a princess, I
feel even a sister’s love for her.

( Enter Padmivati with her suite end ¢ maid. )
‘“Taz Maro—Come, princess, come, Enter this hermitage.
(Then enter a hermit-woman seated.)



82 SVAPNAVASAVADATTAM i, 7—

Hermrt-woMaN—Welcome, princess !

Visavaoarth, (To herself)—This is the princess. Her
beauty well beseems her birth.

PaDMAvaTI—Madam, [ salute you

Hezmrr-womax—Live you long, Come in, dear child, come
in, A hermitage is indeed for a wisitor as good s
his home,

PapmAvari—So it is, your reverence.. I feel quite at ease,
I am much beholden unto you for these kind words,

VisavaDATTA, ( fo herself)—Not only her form, but her voice
also is sweet,

Tre Hersrr-womas—My good girl, ien't there any king who
proposes for the hand of this sister of our gracious
sovereign '

Tuz Mam—Yes, there is King Pradyota of Ujjayini. He
sends his envoys on behalf of his son,

Visavaoarrd, ( fo herself)—Well ; I sce, She is now mine
OWN.

Heamir-woMAN—Her noble form indeed deserves this
honour. They say both the royal houses are very
‘noble,

PapmAvari—Sir, have you come across any ascetics who
would do me the honour to accept my presents? In
order to give them what they desire, do you request
the hermits here if anybody wants anything.

Tuz CuampeRiam—As ‘you wish, my lady. Ye ascetics,
dwellers of this hermitage, listen, sirs, listen, Here, her
ladyship, the princess of Magadha, encouraged by your
confidence in her, invites you with gifts so that she
may win religious merit.

- Who wants a pitcher? Who would have a garment?
And what would he, who has duly finished his studies,

4
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desire to present to his preceptor? The daughter of
our King, who is a friend to the pious, requests that
you should do her that honour. Whosoever desires
anything, let him declare it. Whom may we give
to-day and what? 8.

Yavcanorarkyana—Ha | here is 2 good occasion, (Aloud)
Sir, I have a request to make,

PApMAvATi—Happily my visit to this grove of penance has
not been vain.

Hermir-womMaN—All the ascetics of this place are well
content ; surely this must be some stranger.

Tue CuaMBesLAIN—Sir| What may we do for you ?

Yavcasonarivaya—This is my sister. Her busband has
gone abroad, I, therefore, request that madam here
should for some time take her under her protection. For,

I haven't anything to do with wealth, or pleasure, or
raiment ; | haven't donned this scarlet cloth to earn
me @ livelibood. This noble maiden, who has given
evidence of her piety, can safely be trusted with the
honour of my sister. 9.

VAsAvADATTA, (fo herself )—Ah | The noble Yaugandhariyapa
wishes to leave me here. Let it jbe so. He is not a
man to act rashly.

Tee Cramperiars—Madam, his expectations are really
very high. How can we accept? For,

. One can easily part with wealth or life or ‘the fruit of
penance ; everything else is easy to do ; but to guard a
deposit is very difficult. 10,

PaDMivati—Sir, after having proclaimed ‘Does anybody
want anything, it isn’t proper now to hesitate. Please
do as he says.

- Tue Cuampsarars—These words are worthy of you,

Madam,

5
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Tur Maio—May the Princess live long, who thus keeps her
word.

Tue Heamrr-woman—Mayest thou live long, my child,
ThE CramperLAIN—Yours shall be done, my lady.
( Drawing near to Yaugandhariyana )
Sir, madam accepts the guardianship of your sister.
YAvGANDHARAYANA—] am beholden to her ladyship. My
child, dost thou approach her ladyship.

Visavapattd, (to herself |—What help? Unfortunate that T
am, I must go.

PaDMAvaTi—Good. She has now become ours. _

HeruiT-woMan—To judge from her looks, she, too, :appears
to be a princess. _

Tue Maip—Madam speaks well. 1 also think that she must
have known better days.

YAucANDHARAYANA, (fo himself }—Ah, half my task is over.
It turns out exactly as it was planned with the
ministers. When my lord is reinstalled, and I restore
ker ladyship to him, her ladyship the princess of
Magadha will bear me out. For,

PapmAvati is sure to be the queen of our King ; those who
foretold our (present) misfortune, have predicted so,
And 1 have acted thus, because of my faith in their
words. Surely fate does not transgress the well consi-
dered pronouncements of the seers. 11.

( Enter a Student.)
Tuz Stuoent, (looking over-head)—1It is midday, I am very
tired. Where shallI rest me? (Moving about) Well,
- 1see, This must be & penancegrove round about.
For,
L]
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The deer roam sbout unperturbed, confident in the
knowledge that the place is secure; the trees, with their
branches laden with flower and fruit, are tended with
care; here also abound splendid herds of tawny kine,
and round about lies uncultivated land; the smoke rises
aloft from many places: this must be doubtlessly »
penance-grove, 12,

So I'll enter. (Entering) Ab, this person here is out of
place in a hermitage. (Looking elsemhere) But here sre
some hermits, too. There can be no harm in going to
them—oh, but here are ladies !

Te CuamserLari—Enter freely, sir, freely. A hermitage
is common to all.

Vasavaparri—Hem |

Papumivati—Ab, madam avoids the sight of 2 stranger,
Well, I must look well after my charge.

Tuz CuaMBERLAIN—Sir, we came here before you. Pray
accept  guest’s hospitality.

Tun Srovet, (ipping water)—Thanks, thanks. T feel quite
refreshed.

YavcanpuARAYANA—Sir, where do you come from | Whither
going { Which is your home ?

Tur Srupewr—Listen, sir. Icame from Rijagrha; I lived at
Liviigaka, 1 village in the Vatsa land, in order to qualify
myself in the knowledge of the Vedas.

Visavaparh, (apart fo herself)—Ah | Livigsks indeed |
The utterance of the name Livipska repews my
suffering,

YavoarorARAYANA—And have you come to the end of your
studies }

Tiz Stupext—No, not yet.

8.0 1
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YavcaxpuarAyANA-~If you have not finished your studies,
why did you leave the place ?

Tue Stupent—There befell in that place a very terrible
calamity,

YavcANDHARAYANA—What was it ?

Tue Stupext—There lived in that place a king by name
Udayana,

YavcanpuarivaNA—Yes, we have heard of his honour
Udayana. What of him ?

Tue StvoeNT—Deeply did he love his wife Visavadattd, the
daughter of Avanti's King.

YavcanorarAYNA—Quite likely. What then?

Tue Stupext—Then while the King was away hunting, the

-~ village took fire and she perished.

Visavapatrh, (apart to hereself )Tt is false ; it is false, I

live, unlucky that I am !

YavcaspuRAYANA—What next

Tae StupeNt—Then a minister, by name Yaugandhariyaqa
who attempted to rescue her, fell into the same fire,

YavcanpHARRYANA—Did be really? What then?

The Srupext—Then, when the King returned and heard
the news, he was so grieved at their loss that he would
have ended his life by hurling himself into that very
fire, but for his ministers, who with great difficulty
dissuaded him,

Visavapartd, (apart to herself =1 know, 1 know my noble
lord's tenderness for me.

YavGaNDHARRY ANA=—What next ?

‘Tue Stupext—Then the King pressed to his heart the burat

~ remains of the ornaments that had adorned her person,

and fell into a swoon.
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Arr—Alas |

VAsavaDATTA, (fo herself }—Now may the noble Yaugandha-
riyaga feel satisfied |

Tue Mato—Princess, madam is in tears, to be sure,

PapMivati—She must be very sensitive by nature,

Yavcaxouarivaya—Yes, to be sure, my sister is sensitive
by nature. What thea?

Tue Stupext—Then gradually, he recovered consciousness.

Papmivati—Happily he lives!| When I heard he had
swooned, I felt a sense of desolation in my heart,

YavcaxprAREY ANA—What then ?

Tae Stupexr—Then with his body all red with dust from

rolling on the ground the King got up all of 2 sudden
and lamented long and incoherently: “0 Visavadattil—
O Princess of Avanti !—0 darling |—0 beloved pupil |
In short, .
Now not even the Cakravikas are like him nor others
severed from their fairy wives. Blessed, indeed, is the
woman whom her lord regardsso. Though burnt, she
lives in the love of her husband. 13,

Yavoanpuariyaya—Well, sir, did not any minister seek to
console him ?

Tue Stupewt—Yes, there was 2 minister by name Rumagvat,
who did his utmost to console him. For he
Like the King, abstains from food ; and tears incessant
have thinned his visage ; like the King he has put on »
mourner's habit ; night and day he waits upon his King
with diligence. Wese the King per chance to end his
life, he, too, would gladly lay down his own. 14,

Vasavapatti—{fo herself }—Ah, fortunately my lord.is in
good hands,
'
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YAUGANDHARAYANA, (fo Aimself}—Ob, what great burden
Rumagvat bas to bear| For,
The burden I bear allows me respite; but he has to
toil unceasingly. For everything depends on him, on
whom the King himself depends. 15.
(Aloud) Well, sit, is the King quite recovered now }

Tae Srupest—That I know not. The ministers departed
with great difficulty persuading the King to leave the
village, who, the while, lamented, “Here I laughed with
her |—Here I conversed with her |—Here together we
passed the night |—Here we had 2 quarrel |—Here we
slept | "—and so forth. And when the King was gone,
the village lost all its charm like the sky when the
moon and stars have set. And then I, too, came away.

Tae Hesmir-womaN—Verily he must be a good King, since
even this stranger praises him so,

Tae Maro—Princess, I wonder if any other woman would
now be his.

PapuAvarl, (fo herself }—That is just what my heart would
ask. v

Tue Stupext—I would take leave of you, worthy sirs. Pray,
let me go.

Bori—Go, and may you have your desire fulfilled |

Tuz Srupext—Amen. (Goes.)

Yavoanouarivana—Well, I, too, would depart with the
permission of your ladyship.

Tex CramperLAIN—He would go with the permission of
your ladyship,

PaomAvari—Your sister will feel lonely in your absence, sir.

YavcaxouaRAYANA—Being in the hands of good people, she
will not feel lonely. (Looking at the Chamberlain)
Pray, let me heace.

"
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Tue CrampERLAIN—Go, then, sif, to meet again.

YavcaxpraRRYANA—Amen | ( Goes.)

Tue CaamsErLAIN—It is now time to go in.

Papuivati—Revered Madam, 1 salute you.

Tne Hemrr-woMan—Child, mayest thou obtain o husband
worthy of thee |

Visavaprri—Revered madam, I salute you

Tue Hemmrr-woMan—Mayest thou, too, be united with thy
husband soon |

Visavapatti—I am beholden to you.

Tue CuamsErrAnN—Come slong then. This way, this way,
my lady.
Now have the birds returned to their nests; the ascetics
are having their ablutions in water. The fires shine
brightly; the smoke spreads through the hermit's grove.
And even the sun, now descended low from high,collects
his rays, and turning back his chariot, slowly descends
on the summit of the setting mount. .16.

(Exeunt Ommes.)

End of Act I,

Act 1l

(Enter a Maid.)

Tue Mam:—Kufijarikd | Kufijariki | Where, where is the
princess Padmivati? What sayest thou? “ Here is the
princess playing with a ball near the Jasmin bower.”
Well then I shall approach the princess. (Walks about
and looks.) Why | The princess herself is coming hithet,
playing with a ball; her ear-pendents are held up, her
face is beaded with drops of perspirstion produced

1
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by the exercise and looks lovely on account of the
fatigue. TI'll draw near to her,
(Exst)
End of the Introductory Scene.

( Enter Padmivati playing with a ball, accompanied by her
suite and Visavadatti))

Visavaparri—Here is thy ball, my dear.

Paomivri—That is enough for the present, madam,

VEsavaoatri—Ah | my dear, having played long with ball,
thy hands have become so red, they seem not to be
thine at all.

Mam—Play on, princess, play on. Make the most of this
happy time of maidenhood.

PapMivari—Madam, why dost thou look at me a5 though
thou wouldst make fun of me?

Visavaparri—Not at all, not all, my dear. Thou lookest
unusually charming to-day. And I want to regard th]r
beautiful face from all sides as it were.

Papmivri—Away with thee. Pray, donot make fun of me,

VisavaDTTA—Well I cease, O would-be daughter-inaw of
Mahisens |

PapmAvarl—Pray, who is this Mahisena !

VAsavaparth—There is king Pradyota of Ujjayini; him they
call Mahisena, on account of the vast size of his army,

Mam—The princess does not desire alliance with that king.

Visavaparti—With whom does she desire it, then }

Tug Maro—There is king Udayana of Vatsa; and the
peincess is charmed by his virtues.

Visavapateh, ( fo Aerself )=S0 it is my noble lord she
desires to marry | ( Aloud ) Wherefore ?

Tue Maro—Because he is full of tenderness.

n
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VEsavaparri, (to herself =1 know, I know. 1, too, was
infatuated in a like manner,

Tur Mato—Princess, if the King should be ugly !

VAsavaparri—Not at all, not at all. He is very handsome.

Paomivari—How dost thou know, madam {

VRsavapatti, (to herself }—Ah | Love of my noble lord has
made me overstep the bounds of decorum, What shall
I do now ? Well, 1see. (Aloud) My dear, the people
of Ujjayini say so.

PapmAvati—]ust so. Certainly it would not be very'difficult
to se¢ him in Ujjayini. And beauty hath charms for

all alike.
(Entering)

Tee Nurse—Victory unto the Princess| Princess, thou
hast been betrothed.

VAsavapaTTi—To whom, madam !

Taz Nurse—To Udayana, King of Vatsa,

Visavaparri—Is it well with the King?

Tae Nurse—He arrived here quite well and has accepted
the hand of the princess.

Yisavapatra—Ah, what 2 mischance !

Tue Nurse—Where is the mischance in this?

VAsavADATTA—It is nothing, to be sure, that after having
grieved so, he should grow indifferent !

Tue Nurse—~Madam, the hearts of great men are ruled by
the sacred scriptures and so they recover qulcll]r
enough,

VAsavapaTri—Madam, did he of himself propose marriage
to her ?

Tre Nurse—No, no. He came here on some other business;
and our King, having remarked his nobility, lurnmh
youth and beauty, himself offered her hand '

1
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VAsavaparri, (fo herself }—So my noble lord is not to blame
in this,

Avotaer MAm, (emfering)—Make haste, make haste,
madam, Qur queen says, " To-day, the constellation is
propitious ; and so this very day shall the nuiptals be
celebrated.”

Visavapata, (fo Aerself }—The more they hasten the fmore
is my heart plunged in blinding darkness.

Tue Nurse—Come, princess, come.

(Ezeunt Omnses.)
End of Act I1.
Act T
(Enter Vasavadatti musing.)

VAsAvADATTA—] have left Padmavati in the inner court of
the ladies’ palace which is &ll agitated by the merriment
of the nuptial celebrations, and have sought this
pleasure-garden to dissipate the sorrow that fate has
laid on me. (Walking gbout) O misery! Even my
tioble lord now belongs to another ......I shall sit down.
(Sits down ) Blessed is the female Cakravika | Separated
from her mate, she lives not, but I do not part with life.
Ilive on just in the fond hope of seeing my noble lord.

(Enter a maid carrying flowers.)

Tue Malo—Where can madam Avantiki have gone?
(W alking about and looking) Oh, there she sits on the
stone-seat ‘under the Priyangu creeper, dressed in a
simple but graceful garment and lost in thought, like
the crescent moon shrouded in ‘mist. Iwill approach

ber, (Approaching) Madsm Avantiki, it is such s.
ong time ] have been looking for thee.

Visavaparri—And why ?

14
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Tax MA1D—Ourqueensays “Madam comes of s noble family,
it affectionate and clever. Let her, therefore, make
this wedding wreath.”

Visavaparri—But for whom am I to make it ?

Tae Main—For our princess,

VAsAvADATTA, (f0 herself}—Ah me | Must I do even this{
Gods are pitiless indeed,

Tz Maip—Madam, pray, do not think of other things now;
here is the bridegroom having a bath in the Magibhiimi,

80 do make the wreath quickly, madam.

VAsavADATTA, (o herself }—1 cannot think of snything else.
(Aloud) Good Woman, hast thou seen the bride-groom?

Tae Mam—Yes, love for our princess and our curiosity
prompted us to do so.

VisavDaTTi—And what is the bridegroom like ?

Tye Mamm—Madam, to tell the truth, never have I seen
the like of him before.

VisavapaTTA—Tell me, good woman, tell me, is he
handsome ?

Tue Mai—One may describe him a8 God Kima incarnate,
without his bow and arrows,

VAsavApATTA—Pray, encugh.

Tur Mai—Why dost thou stop me ?

VAsavaparTi—It is improper to listen to the praise of
another woman's husband.

Tz Mar—Well theo, finish the wreath quickly, madam,

VisavapaTTi—Give me the flowers, Here now I will make it.

Tux Maio—Please, bave them, madam.

VAsAvaDATTR, (emplying the bashet and examining the flowers)
What do you call this herb ?

Tus Mato—"Keep-ofi-widowhood " it is called,
15
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Visavanatti, (To herself }—This one I shall weave in plenty
both for myself and for Padmivatl, (Aloud) and what
may this herb be ?

Tae Maio—It is called “Crush-tbe-rival-in-love,”
VAsavADaTTA—This must not be woven,

Tue Maro—Why not ?

Visavparti—Well, his wife is dead; so it is of no use,

(Entering)

AxotHER MAtp—Make haste, madam, make haste, Here
the matrons are leading the bridegroom to the inner
court.

Visavaparri—Well, I say, take this.

Tae Main—Good. Madam, I'll go.

(Both retire)

YieavaparTi—She 'is gone. Oh misery! Even my noble
lord now belongs to another. I shall confide my sorrow
to my bed, if at all I can get sleep.

(Exit.)
Endof Act I11.

Act IV
(Enter the Jester)

Tn Jesten, (with joy)—Oh, luckily have I seen these happy
days of the much-desired marriage of his honour the
King of Vatsa. Ah | Who ever thought that, hurled as we
were in the eddying waters of disaster, we would emerge
to the surface again ? Now Ilive in a palace; I bathe
in the pleasure-ponds of the inner apartments; and 1
feast me on sweet and dainty dishes; and so save for
the company of the Apsarasas, I am enjoying life in the
Uttarakurus. Ye: there is one disadvantige—I haveno

“* .
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proper digestion. And as I do not get sleep on a bed
furnished with excellent coverlets, I should think-
notice symptoms of acute gout on all sides of me, Oh;
without good health and good food, there is indeed no
real happiness,

(Enter a maid) .

Tue Maip—Where can the worthy Vasantaka have gone?
(Walking about) Oh, here is the worthy Vasantaka.
(Approaching) Worthy Vasantaka, it is such a long
time I have been looking for thee,

The Jester—And wherefore hast thou been looking for me,
good il ?

Tue Mam—OQur queen asks if the bridegroom has finished
his bath.

THE Jester—Why does she want to know ¢

Tre Maip—What else for, but that flowers and unguents
may be brought to him,

Tre Jesten—His honour has bathed. Thou mayest bring
anything except food.

Tie Maro—Why except food ?

Tre Juster—It is because, as my ill-luck would have it, the
inside of me is turning round and round like the
eye of a cuckoo,

Tre Ma1ip—Thus may it be with thee always |

Tz Jester—Be gone, madam, and I,too, would go and
join his honour.

End of the Introductory Scene.
(Then enter Padmivati accompanied by her swite and
Visavadatti dispuised as Avantiki)

Tz Mato—And what brings the princess to the pleasure.

garden ? -
11
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PaoMivaTi—Why, that I may see if the Sephiliki chusters
have blossomed or not, my dear.

Tue Mamp—They have indeed blossomed, princess; and
laden with flowers they look like so many pen&:ntl of
pearls interspersed with coral.

Paomivarl—If that be so, why dost thou delay yet, my
dear ?

Tre mat—Then let the princess be seated awhile on this
stone-bench ; in the mean time I shall be gathering
flowers.

PapmAvaTl—Shall we sit bere, madam ?

VAsavaparri—DBe it so. (Both sit down.)

Tue Maw, (after having gathered flowers— Behold,
princess, behold. My hands are full of Sephiliki
flowers that look like half-formed crystals of arsenic.

Paomivati—How wonderful these flowers are! Behold,
madam, behold.

VisavapATTA—Oh | how lovely they are, these flowers |

Tae Maro—Princess, shall I gather some more ?
PhomAvati—No, my dear, do not gather any more.
VisavaparrAi—Why dost thou stop her, my dear ?

PapMAvati—Because when my noble lord comes and sees
these abundant flowers, 1 shall feel honoured.

Visavaparri—Dost thou love thy busband, my dear ?

PaoMAvati—That I know not, madam. But without my
noble lord, 1 feel so wretched.

Visavaoarri—{fo herself }—How miserable is my jlot when
even she speaks thus |

Tue Maro—How sweetly the princess has told (us) that she
loves hes husband |

Paomivari—Only, I have doubt about one thing.
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VisavaparrAi—What is it? What fsit?
PaomAvaTi—Whether my noble lord was to madam
Visavadattd what he is to me,

Visavaparti—Why, even more.
PapMivatl—How dost thou know ?

VisavapattA, (o herself }—Ab | Love of my noble lord has
made me overstep the bounds of decorum. I hall say
this. (Aloud) Had herjlove been less, she would not
have forsaken her own people.

PaDMAVATI—Quite likely.

Tue Mamm—Princess, gently say to thy husband I would
also learn to play the lute.”

Paomivati—I did speak to him about it.

Visavaparri—Then what did he say ?

Paomivari—Why, he said nothing ; but he heaved o deep
sigh and kept quiet.

VAsavapATTA—What dost thou infer from that ?

Papmivati—] believe he recalled the many virtues of
madam Visavadatti, and that out of delicacy he
suppressed his tears in my presence.

VisavADATTA, (fo Aerself }—Blessed indeed am I, if that be
true.

(Then enter the King and the Jester.)

Tur Jesten—Hi, hi | These Bandhujiva blossoms fallen so
thickly, and this gentle breeze, make the pleasure.
garden quite a lovely place. This way, your honour.

Tug Kmc—Friend Vasantaka, here I come.,

When I went to Ujjayini and bebeld unchecked the
princess of Avanti, I was thrown into an indescribable
state of mind; and then did Kima discharge at me all
his five arrows, The heart still rankles with their barbs,
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And yet have I been struck again. 1f God Kima hath
but five arrows, whence cometh this sixth one that hits
me? 1

Tue Jester—Where, indeed, can her ladyship Padmivati
have gone? Has she retired to the bower-house? Or
to the rocky seat called the Parvata-tilaka, which being
strewn with Asana flowers looks as if covered with a
tiger’s skin ? Or the Saptacchada-grove with its power-
ful pungent smell? Or the wooden hill with its
painted figures of beast and bird ? (Looking overhead)
Hil hi! Behold sir, this flight of cranes which, as it
advances steadily in the clear autumnal sky, looks
beautiful like the out-stretched arms of Balarima.

Tee Kivc—Friend I see it,

Now straight and extended, now thinning out, now
sinking low and now rising high, and now twisted like
the constellation of the Great Bear, as it takes a turn,
looking like 2 boundary-line that divides the sky which
is spotless like the belly of a serpent when its slough is
being shed. 2.

Tue Mato—Behold, princess, behold this flight of cranes
advancing steadily, white and charming like 2 wreath
of pink water-lilies. Oh, here comes my lord |

Papmivati—0Oh | My noble lord | Madam for thy sake I
shall avoid meeting my noble lord. Let us, therefore,
enter this Jasmin bower,

Visavaparri—So be it.

(They act accordingly.)
Tug Jester—Her ladyship Padmivati must have come here-
and gone away.
Tre Kinc—How dost thou know ?
Tue Jester—Behold, sir, these Sephiliki clusters from
- which the flowers have been plucked.
2
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Tz King—What lovely tints these flowers have, Vasantaka |

Visavapatri, (fo ARerself }—~The utterance of the name
Vasantaka makes me feel as if I am in Ujjayini, .

Tue Kmvc—Vasantaka, let us sit on this very stone-bench

. +and wait for Padmivatl .

Taz Jester—Oh, very well. (Sits down, and rises up again.)
Hi, hi | How unbearable this scorching autumn sun |
Let us enter this Jasmin bower,

Tue Kixc—Very well Lead the way.

Tue Jester—So be it.

(Both walk aboot)

Papmivati—Why, the noble Vasantaka wants to spoil every-
thing. What shall we do now ?

Tre Maip—Princess, shall I shake this pendent creeper
in which the bees are nestling, in order to keep my
lord away ?

PapMivati—Yes, do.

(The maid acts accordingly)

Tue Jester—Help ! Help ! Keep away, sir, keep away.

Tue Kixg—Why ?

Tue Jester—These bastard bees wurr]f me,

Tre Kmsc—Nay, my friend, do not speak thus. We should
avoid frightening the bees. Look,
The bees, humming so sweetly through intoxication of
honey, are closely embraced by their passion-smitten
sweet-hearts, Our foot-steps will disturb them and like
ourselves they, too, will be parted from their mates, 3,
- Let us, therefore, sit just in this very place.

Tll Jester—So be it

(Both take their seats.)

‘Fl.mmrrl (to herself}~Happily ‘my noble lord is
enjoying sound health.

pil
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Tus Maio—Princess, we have indeed been made prisonens.

Paziuivari—Happily my noble lord is seated.

Tee Mam—How now, Princess, madam's eyes are filled
with tean | :

'Vhsavaparri—It is the pollen of Kifa flowers, falling
through the wantonness of the bees, that have made
my eyes water.

Paoshvati—Cuite so.

Tus Jester—Well, this pleasure-garden is quite lonely, I
desire to ask something, Shall I}

Ter King—As thou choosest:

Tuw Jester—Which is more beloved of you: her ladyship
Visavadatti that was, or Padmivati of the present
moment ?

The Knvc—Why wouldst thou put me in such an extremely
awkward predicament ?

Papuivati—Dear me | In what 2 predicament my noble
lord finds himself !

VAsavapath, (apart fo herself }—And 1, too, luckless I |

Tae Jester—Speak freely, without any reserve. One is
dead and the other is nowhere near.

Tez Kiic—Friend, 1 should not tell, really; ‘thow ast
talkative.

Raomivari—These words of my noble lord speak volumes.

Tan Jester—Ohb, Iswear I shall not repeat to any one;
see, I bite my tongue.

Tue Kivo—No friead, I dare not tell thee,

Paomivarl—Ah | How indiscreet heis | Even after that he
cannot understand his heart.

Tee Jesten—You will oot tell me | Well, if you will not,

~ you shall not stir a single step from this stonebench
Here I bold your honour prisoner.
a
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Tue Kivg—What, by force ?
Tee Jester—Yes, by force.
Tre Kmvc—Well then, we shall see,

Tue Juster—Pardon, sir, pardon. 1appeal to you, in the
name of our friendship, to tell me the truth.

Tre King—What help? Listen.:

Although by reason of her beauty, virtue, and sweetness,
I have a very high regard for Padmivati, yet she does
not win my heart which is devoted to Visavadattd 4.

Visavaparra, (o herself )—Well, well. That recompenses
my present suffering. Ah ! even my living in disguise
here hath many virtues,

Tue Maro—Princess, my lord forsooth lacks courtesy,

PapMAvati—Nay, nay, speak not thus, my dear. My noble
lord is courteous, indeed, for he remembers even now
the merits of madam Vasavadatti,

VAsavapATTA—Dear child, thy words indeed do honour to
thy noble birth.

Tre King—I have said. It is now thy turn ; say whom dost
thou like : Visavadattd that was or Pamivatl of the
present time

PaoMivati—How now, my noble lord is playing Vasantaka's
part |

Tue Jester—What need of idle talk. Both the ladies are
ever high in my regard.

Tuz King—Fool, after having thus forcibly made me speaky
how canst thou refuse to speak now ?

Tue |e-TeEx—What, me too, by force ?

T8e King—Yes, even by force.

Tue Jester—"1hen yqu shall never hear me,

"Tue Ki< - Forbear, O great Brahmin, forbear. Speak of
thy own free will.

8.7 pil
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Tug Jester—Now do you listen, sir. Her ladyship Visava-
dattd was highly esteemed of me. Her ladyship Padmi-
vati, on the other hand, is young, besutiful, gentle,
without conceit, sweet and courteous; and she has this
other great virtue: savoury dishes she brings to me
saying ‘ Where can the noble Vasantaka have gone ?’

Visavaparh, ( fo herself )—Very well, Vasantaka, now thou
shalt remember this,

Tug Kivo—Very well, Vasantaka, very well. Ishall relate
all this to queen Visavadatti.

Tue Jester—Alas | Visavadattd | Where is Visavadattd?
Visavadattd is long dead !

Tue Kixc, (grieved)—Aye | Visavadatti is no more |
By this raillery didst thou throw my mind in utter
confusion and so by force of former habit did these
words escape me. 3.

PapMivati—Truly what a pleasant story has been spoilt
by this wretch.

Visavaarta, (apart fo herself)—Well, well. 1feel reassured.
Ah | How sweet to hear such words unobserved |

Tug- Jester—Cheer up, sir, cheer up.  Fate is inexorable,
Now it is so!

Tue King—Friend, thou canst not imagine my condition,
For it is difficult to forget a deepseated love; and grief
revives with ever fresh remembrance. It is the way of
life, that by giving free vent to tears doth the mind re.
gain its serenity, having thus paid its tribute

(to sorrow). 6.
Tug Jesrer—Why, his honour's face is moist with tears :0
1 will fetch water for his face. , (Esit.)

PanMivaTi—Madam, the face of my noble lord is concealed
behind a veil of tears. So let us slip away,
P
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VAsavaDATTA=So0 be it, o rather do thou stay, It is not
proper to go away leaving thy husband in a wistful
mood. I alone shall go.

Tug Maiw—Well said, madam. Let the princess go.

Papmivarl—Should I really go ¢

Visavapatri=Yes, my dear, do, (So saying she goes.)

(Enter) T Jester, (carrying water in a lotus-leaf }—~Here
is my lady Padmivati |

PapMivati—Noble Vasantaka, what is the matter

THe Jester—That is—this , this is—that,

PapMAvari—Speak, speak, sir, speak.

ThE JesteR— My lady, his honour's face is moist with tears,
the pollen of Kifa flowers wafted by the breeze having
entered his eyes. Take him this water for washing his
face, my lady.

PapMivati—Ah | The chivalrous master has chivalrous
attendants | (Approacking) Victory to my noble
lord. Here is water to wash your face with.

Tug Kmnc—Ah, Padmivati | (Asnide) Vasantaka, what is
this ?

Tae Jesrer, (whispers in his ears)—It is thus,

Tue Kinc—Good, Vasantaka, good. (Sipping the water)
Padmivatl, do thou be seated.

PaoMivati—As my noble lord commands, (Sits down.)

Tz King—Padmivati |

Ah fair one, the pollen of Kifa flowers, white like the
moon of autumn and wafted by the breeze, hath made
my face moist with tears. 7.

(To himself )
This young girl, newly wedded, will be pained to learn
the truth. She is no doubt courageous by nature ; and
yet it is woman's nature to be essily alarmed, 8,

L
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Tug Jester—It is proper that his honour the King of
Magadha should, this afternoon, receive his friends in
honour of you. For kindness returned with kindness
doth beget love, So let your honour rise,

Tue Knvg—Well, a capital idea | (Rising)
It is easy to find in this world men who possess virtues
and always do deeds of great kindmess; but rare,
indeed, are such as duly appreciate these qualities. 9,
(Exeunt Omnes,)
End of Act IV .

Act V
(Enter Padminihd.)

PapMiNiEA—Madhukariki, Madhukariki, come here quick.

MapuvkAREA (enfering)—Here I am, my dear, What dost
thou want with me ?

Papmmviki—Why, my dear, dost thou not know that
princess Padmivati is suffering from headache ?

MADEURARIKA—Alas !

PapmiNiki—Go quick, my dear. Call madam Avantiki,
Do but mention that the princess is suffering from
headache and she will come of her own accord,

MapkukArEA—And what good is she, my dear?

PapMiNiRA—Why, by telling sweet stories, she would allay
the headache of the princess.

MapnvgARIKA—Quite so, Where has the bed of the
princess been arranged ?

PapMiNkA—Her bed is spread in the ‘Ocean Pavilion,'
Now go thou. I, too, will seek out the noble Vasantska
and through him send word to my lord,

MaonuARIEA—S0 be it,
(Exit.)
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PapMrnixA—Where, may I look for the noble Vasantaka ?
(Then enter the Jester.)

Tue Jesrer—Today, indeed, on this very happy and
auspicious occasion of joy his honour the King of Vatsa,
who is distracted by the pain of severance from his
queen, finds the fire of love burning fiercely, fanned as
it is by his marriage with Padmivati. (Seeing Padminiki)
How ! Padminiki here | What is the news, Padminiki ?

PapMiNikA—Why, noble Vasantaka, don't you know that
princess Padmivati is suffering from headache ?

The Jester—No, really I know it not, madm,

PaomixikAi—Do you then inform my lord of it ; meanwhile
I shall hurry up with the ointment for the head.

Tee Jester—Where is the bed of Padmivati arranged ?

PapMiNIKA—Her bed is spread in the ‘Ocean Pavilion’,

Tue Jester—Go thou on, lady; I, too, on my part will in
the meanwhile inform his honour.

End of the Introductory Scene.

(Enter King.) |

Tug Krvg—Now as time hath put on me again this burden
of wedded life, my memory dwells on the virtuous and
worthy daughter of Avanti's lord whose tender frame
was burnt in the flames st Livinaka, like a lotus-creeper
killed by frost, 1.

(Entering)

Tuz Jester—Hurry up, hurry up, sir.

Tue Kive—Why ?

Tug Jestir—Her ladyship Padmivati is suffering from head-
ache

Taz Kivg—Who told thee so?
)



106 SVAPNAVASAVADATTAM [v, 1=

Tee Jester—Padminiki told me.

Tre Kmng—0h ! misery !
Today 1 felt my grief a little abated, having been united
to a wife endowed with superb beauty and virtues,
although the former wound still rankled in my heart—
and having once tasted misery, I anticipate a similat
fate for Padmivat] also, 2.
Well, where is Padmivati?

Tue Jester—In the ' Ocean Pavilion ' her bed is spread.
Tue Kivc—Then lead the way there,

Tue Jsster—Come, come, sir.

(Both move about.)

Tue)esTr—Here is the ‘Ocean Pavilion.” Enter, sir.

Tre Kmve—Do thou go in first.

Tue Jester—Very well. (Entering) O help | Keep back, keep
back, sir.

Tre Kixc—Why ?

TrE Jester—Here indeed is a serpent wriggling along the
floor, its form revealed by the light of the lamp.

Tre Kinc, (enters and looks on smiling)—Oh, this is what
the dolt makes out to be a serpent |
Fool, for a serpent didst thou mistake this wreath
which was dangling from the entrance arch, but which
now lies straight and extended on the ground, Itis
this which as it sways in the gentle night wind, doth
but faintly make the movements of a serpent. 3.

Tut Jester, (looking atfentively)—Your honour speaks the
truth. This is indeed not a serpent. (Emtering and
looking about) Her ladyship Padmivati must have come

_ here and gone away.
Tue King—Friend, she conld not have come here.
The Jester—How does your honour know ?
A
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Tue Kinc—What is there to know ! Mark,
The bed is not pressed, even a8 when it uu:pmd un-
ruffled is the covering sheet and the white pillow is not
stained with medicines applied as cure against
headache, No decorations are arranged here to divert
the patient’s eye ; surely no person who goes to bed
through illness would leave it so quickly of his own
accord, 4.

T Jester—Well then, let your honour sit for a while on
this bed and wait for her ladyship.

Tre Knso—Very well. (After he is seated) Friend, ‘sleep
overpowers me. Tell me a story.

Tre Jester—Yes, I'll tell you. Let your honour respond
with ‘2 hum'.

Toe Kmvc—Very well.

The Jester—There isa city by name Ujjayini. There,
there are some very charming bathing-places,

Tae Knvo—What ? Ujjayini ?

Tue Jestea—Well, if you do not like this story, I'll tell you
another,

Tue Kivc—Nay. Friend, not that I do not like it. Only
It brings to my mind the daughter of Avanti’s lord,
who, 28 she thought of her kinsfolk when about to
depart, shed on my own breast tears of love which
swelled and clung to the corners of her eyes, 5.
Moreover,

How often, during lessons, as she looked at me, her
hand, from which the bow bad slipped, would go on
playing in the air | 6.

Tue Jester—Well, I shall tell you another. There is a city
called Brahmadatta ; and Kimpilya was E.ml there.

Tuk King—What, What ?

Tz Jester—{repeats the same.)

s
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Tae Kmg—Fool, say rather, King Brahmadatta and the
city Kimpilys.

THE Jester—What ! The King is Brabmadatta and the
city Kimpilya ?

Tuz Kmvg—Yes, that is it.

Tuer JesteR—Well then ; let your honour wait a while, that
in‘the meantime I commit that to memory, King
Brahmadatta, city Kimpilya. (He repeats the same
several imes.) Now, listen, your honour, How i His
bonour has fallen asleep. Very cold is this hour. I
shall go and fetch my cloak.

(Then enter Visavadattd, dispuised as Avantiki, and a maid.)

Tre Marm—Come, madam, come, The princess is suffering
from a severe headache.

VisavaparTi—Alas | Where is the bed of Padmivati
arranged?

Tee Mamn—Ia the Ocean Pavilion is her bed spread,

Visavapatri~Well then lead the way.

(Both walk about.)

Tug Maip—This is the Ocean Pavilion, Let madam enter ;
in the meanwhile I shall hurry up with the ointment
for her head.

(Exit.)

Visavapatri—Oh, how cruel are the gods on me! That
even this Padmivati who was a source of comfort to my
lotd in his bereavement, should have fallen ill | Well I'll
enter, (She enters and looks about her.) Oh, how heed.
less the servants are | Padmivati is suffering, and yet
they have abandoned her here, with but a lamp for her
sole companion. Here sleeps Padmivati, So I'll sit
down. But if I sit apart, it would seem as if I love
her but little ; so I would sit on this bed. (Sitr down.)
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How is it that as I sit beside her to-day my heart seems
to be filled with rapture? Happily her breathing is
easy and regular, She must be relieved of her ailment,
Occupying just a part of the bed she seems to invite
me to an embrace. So I'll lie down. (Acts lying down.)

Tae Kixo, (falks in kis sleeph—0 Visavadatei |

Visavapatti, (risimg abruptly)—Hey | it is my noble lord,
and not Padmivati, Have [ been recognized, I wonder |
Ah, if he has seen me, then surely the great vow of the
noble Yaugandhariyana is rendered fruitless,

Tie Kmvg—0 daughter of Avanti's King |

Visavapatri—Happily my noble lord is only talking in his
sleep. There is no one here, So I will wait here
a while, and gladden my heart and sight.

Tue Kmic—0 beloved ! O dear pupil | Answer me.

Visavaparri—I am speaking, my lord, I am speaking,

Tre King—Art thou angry /

Visavapatri—No, not at all. Only am so unhappy.

Tue Kinc—If thou art not angry, why hast thou not put on
thy ornaments ?

Visavaoarri—Could it be better than this ¢

Tz King—Art thou thinking of Viracikd

Visavapatri—O fie | Viracikd even here |

Tie Kméc—Let me then implore your ladyship's forgiveness
for Viraciki, (Stretches out his hands.)

VAsavapatri—I have stayed long. Some one might see me,
I'll go. But before I go, I shall replace on the bed the
arm of my ooble lord that is hanging down from the
couch, '

(She does so and retires. )
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Tae Kixo, (risinglabruptly)—Visavadatta! Hold! Hold! Alas!
As | rushed out in haste, I was struck by the panel of
the door, and now I know not for certain whether the
desire of my heart is a reality. 7.

(Endering)

THE Jester—0, his honour is awake |

Tue Kinc—Friend, | have good news to tell you: Visava.
datti is alive |

Tue Jester—-Alas | Visavadatti| Where is Visavadattd?
Visavadatti is long dead |

Tue King—Nay, say not so, friend.
As I was lying asleep on the couch, she woke me up and
departed. Iwas then deceived by Rumagvat when he
s2id to me that she had perished in the flames. 8.

Tae Jester—Alss | Such 2 thing is well nigh impossible.
Ah | Ever since I mentioned the bathing-places you
were thinking of her ladyship; soit is possible you
saw her in a dream.

Tre Kinc—If this be a dream then it were bliss not to
have swakened, and if it be an illusion, would that it
lasted for ever! 9.

Tre Jestea—Now do not make yourself ridiculous | But a
fairy called Avantisundari dwells in this palace; may
be, you saw her.

Tre King—No, no,

On waking from sleep I saw that face of her who still
guards her virtue : the hair fell in long tresses and the
eyes were without collyrium. 10,

Moreover, look, friend, look |

This arm of mine, which my queen in her agitation
tightly pressed, has the hair still standing on end

although it felt her touch only in a dream. 11,
n
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The Jester—Now, do not think of any such absurdities ;
come, your honour, come. We shall retire to the inner
court,

Tae CuAMBERLAIN, (entering)—Victory to my noble lord,

Our King Darfaka informs your honour: “Here is
your honour’s general, Rumagvat, come with a large
army for attacking Arugi. So also are elephants, horses,
chariots, and foot.soldiers—my victorious forces—ready
for battle. So let your honour arise. Moreover,
Your enemies have been divided; and confidence in.
spired among your subjects who are attached to you for
your many virtues ; measures have been taken to guard
your rear during the march; everything that could
lead to the complete overthrow of your enemy has
been provided by me. The forces have even crossed
the river Ganges, and the land of the Vatsas is (well.
nigh) in your hands.” 12.

Tre Eing—Very good ; here now
Encountering Arupi, deep in misdeeds, ona battlefield
as on the mighty main crossed by elephants and horses
and with huge breakers of scattered arrows, I shall
crush him. 13,

(Exeunt Omnes.)
End of Act V.

Act VI
(Enter Chamberlain.)

Tz Cuamssriars—What ho! who is in attendance here at
the golden arched gate ?

(Entering)
Tue PorTness—Sir, it is I, Vijayd Whltmljr I do.
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Ter Coamperay—Madam, do thou say unto Udayana
whose glory has been augmented by the acquisition of
the kingdom of the Vatsas:— “Here comes from Mahi-
sena & chamberlain of the Raibhya clan; and Visava-
datti's nurse, the venerable Vasundhari, sent by her
ladyship Angiravati ; they are waiting at the door.”

Tz PormRess—Sir, this is not the proper time nor place
for the message,

Tue CramserLarN—How not the proper time nor place ?

Tue Porrress—Listen, sir : someone was playing on a lute
to-day, in the Eastern palace of my lord, and hearing
it my lord said :—"Meseems, I hear the sound of
GhosavatL”

TuE CraMBERLAIN—What then

Tue PortRess—Then going to that place, (someone)
inquired of the man where he got the lute. He said :—
“We saw it lying in a thicket of reeds on the bank of
the Narmadi. 1f my lord wants it, he may take it.”
And when it was brought unto my lord, he placed it in
his lap, and swooned away, And when my lord
recovered himself, with his face all bathed in tears, he
s2id :—"Thee I ‘have recovered, Ghosavati, but her
have I recovered not.”" That is how the hour is not a
proper one, sir. How dare I announce ¢

Tue CoamperLArN—Announce it, madam, This also has
something to do with it.

Tue Porrress—Sir, I'll go, and tell him. Here s my lord
descending from the Eastern palace. So I might tell
him just bere,

Tre CaamserLAIN—So be it, madam,

(Exeunt both.)

End of the Introductory Sceme. '

M
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(Enter King and the jester)

Tuz Kive—0 thou whose melody is sweet to mine ear, thou
didst once repose on the breasts and in the lap of my
queen | How didst thou, then, support the fearsome
sojourn in the forest, where flights of birds covered thy
body with dirt | 1.

Moreover, thou lackest tenderness, Ghosavati; how else
couldst thou forget the unhappy (queen)?

How she hugged thy sides while carrying thee on her
hip! How, clasping thee to her bosom, she bestowed on
thee those happy embraces during moments of fatigue |
How finding me not near, she would pour her plaints
for me | And how in the intervals of music, she would
talk (sweetly) and smile| 2.

- Tae Jester—Now enough of this excessive grief your honour,

Tee King—Nay, do not say so, friend.

Long sleeping, my passion hath been reawakened by the
lute; but I do not see that queen to whom Ghosavati
was dear | 3,

Vasantaka, go, take Ghosavati to some artisan and have
ber repaired, and bring her here speedily.

Jesrer—As your honour commands.

( He takes the lute and reties. )

(Endering)

Tue Portress—Victory to my lord. Here come from Mahi-
sena a Chamberlain of the Raibhya clan, and Visava-
dattd's nurse, the venerable Vasundhari, sent by queen
Angiiravati; they are waiting at the door.

Tur Kinc—Then call Padmivati,

Tur PusTiess—As my lord commands,

(Bsit)

Tug KiNg—Can it be that Mahisena got this news so soon?

Enter Padmivati and the portress.)
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Tre Porress—Come, princess, come.

PaoMAvaTI—Victory unto my noble lord |

Tue Kivc—Padmivati, didst thou hear that 2 chamberlain
of the Raibhya clan come from Mahiisens, and the
venerable Vasundhard, Visavadatti's nurse sent by her
ladyship Angiravati, are waiting at the door ?

PapmAvati—My noble lord, it will be a pleasure to me to
hear the good tidiogs about my relations.

Tue King—It is befitting, what my lady has said, that the
family of Visavadattd is her own family. Padmivati, be
geated. Wilt thou not be seated ?

Paomivati—Would my noble lord receive these people
while seated by my side ? '

Tue Kivc—What harm is there {

Papmivati—That my noble lord has another wife may seem
like indifference.

Tue Kinc—DBut it would be a great mistake to forbid such
people to see my wife as are worthy of that honour, So
be thou seated.

PapMiyati—As my noble lord commands. (She sits down.)
My noble lord, what could be the message of my father
and mother ? I feel really so very uneasy over it

Tue Kinc—Just so, Padmivati.

What would he say? The thought of it fills my heart
with misgivings. I carried away his daughter and yet
I failed to protect her. And fickle fortune hath de-

prived me of what merit there was in me, So like a son
that hath much angered:his:father, I feel afraid, 4.

Papmivari—What, indeed, can be saved, when its hour of
~ doom hath come ?

Tuz PorTREss—Hereare the chamberlain and the nurse
waiting at the door.

36
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Tue Kmvg—Conduct them bere at once,

Tue Poraess—As my lord commands.

(Exit.)
(Enter the chamberlasn, the murse and portress.)

Toz CaamperiarN—Great is my joy on coming to this
realm of our ally, but the recollection of our princess
fills me with sadness. O fate | What indeed wouldst
thou not have done, if thou hadst allowed his kingdom
to be conquered by his enemies, and spared the life of
the queen ! 5.

Tue Portress—Here is my lord. Sir, do you approach him.

Tae CHamBeRLAIN—Victory unto my noble lord |

THE Nurse—Victory unto my lord !

Tue Kixc, (respectfully)—Sir, is it well with the King who
hath power to work the rise and fall of the princess of
this earth—the King whose alliance I sought ? 6.

Tue CramBeRLAIN—Yes, Mahisena is well Aad he in.

quires if all be well here too.

Tz Kinc, (rising from his seaf)—What are the commands

of Mahisena

Tie CuamperLary—This is worthy of the son of Vaidehi,

But your honour had better take your seat and hear the

. message of Mahisena.

Tae KiNg—As Mahisena commands. (Sits down.)

_Tue CaamMBerLAIN— " Fortunately thou hast recovered
thy kingdom that had passed into the hands of thy
enemies |
Those that are faint-hearted and those that are weak
are incapable of putting forth any efforts, and, as a rule,
royal dignity is enjoyed by the energetic alone.” 7.

Tie King—Sir, all that is due to Mahisena's prowess,
In days of yore, when I was vanquished, he took great

n
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care of me as of his sons, [ carried away his daughter,
and yet did not guard her. And now even after hear-
ing of ber end, he entertains the same regard for me,
Surely that my proper kingdom of the Vatsas is
restored to me is due to that King, 8,

Tue CoamserLAré—This is the message of Mahisena, Now
this lady here will communicate the message of the
queen,

Tuz Kmng—Mother |
Is it well with her—the eldest of sixteen queens, the
holy goddess of the city—my mother who was afflicted
with grief at my departure ? 9,

Tue Nurse—The queen is well. She inquires of my lord if
all be well here.

Tl;l Emic—If all be well | Ah, mother, this is how it is

" withus |

Tee Nurse—Now, enough of this excessive grief, my lord,

Tue CuamperLaiN—Courage, my noble lord | Mahiisena's
daughter though dead, is yet not dead since she is
remembered so fondly by my lord.
Who can save a person in the hour of his death ? Should
the rope give way, who can save the pitcher? There i
one law for men and trees : they spring in the proper
season and in the proper season are they hewed down 10,

Tz Kmvc—Nay, do not speak thus, sir,

Mahidsens's daughter, my pupil and beloved queen:
how may I forget her even in births to come ? 11,
Tee Nurse—The queen says: “ Visavadattd is no more,
Thou, that art to me and [to Mahisena as dear as our
own Gopilaka and Pilaka, wast from the first the
son-in-law of our choice : and for this reason, wast thou
brought to Ujjayini Then under the pretext of °
(Iearning) the lute we gave her away to thee even without

38
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keeping the fire as witness, But thou wast impetuous
and didst elope with her without waiting for the
celebration of the auspicious nuptial rites, So we had
your portraits—thine and Visavadatti's—painted on a
picture-board, and thus finished the nuptial rites, Now
we send the picture-board to thee and mayest thou find
happiness in looking at it ! "

Toe Kiwo—How affectionate and befitting are the words of
her ladyship |
These words are dearer far than the acquisition of a
hundred realms, since despite our offence she hath not
forgotten her love for us. 12

Papmivati—My noble lord, I would like to see the portraits
of the elders and pay my respects to them.

Tue Nursi—Behold, princess, behold, ( Shows her the
pictureboard. )

Panuivarl, (beholding, to herself }—Why, she very closely
resembles madam Avantiki | (Alowd) My noble lord,
is she really like madam ¢

Tue King—Not like her, It is she herself, meseems.
0 alas | How could this delicate complexion be so
ruthlessly destroyed and how could the flames
obliterate such a sweet face ! 13,

PapmAvati—By looking atthe portrait of my noble lord,
Ishall be able to judge if she bears a close likeness to
madam,

Tuz Nurse—Behold, princess, behold.

Papmivar, (after beholding)—From the striking likeness of
my noble lord's portrait, I infer that this js a good
likeness of madam.

Tue Kino—My queen, 1 observed that sfter seeing the
portrait thou didst look first pleased and then
perplexed. What could this be ?

E!"E !
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Papmivati—My noble lord, there lives one here in this very
place, who closely resembles this portrait,

Tre Kivg—What, of Visavadatti ?
PaoMAvati—Yes,
Taz Kmc—Then bring her speedily here,

Paomivati—My noble lord, before my marriage 2 certain
Brahmin enstrusted her to my care, saying that she
was his sister. Her husband is away, and she shuns
the sight of strangers. Sowhen you see the noble lady
come with me, you will know who she is,

Tue Kivc—1If she be the sister of a Brahmin, it is clear she
is some one else ; for one does come across people that
look very much alike. 14,

(Entering)

Tre PorTREss—Victory to my lord | Here comes a Brahmin
from Ujjayini who says he has enstrusted his sister
into the hands of my lady as a deposit, and now is

waiting at the door to claim her back.
Tae Kixc—Could he be that same Brahmin, Padmivati ?
Paomivati—Very likely.
Tug Kivg—Conduct him here speedily with formalities
proper tothe inner apartments.
Tz PoxTress—As my lord commands,
(Exit.)
Tuz Kmvo—Padmivati, do thou also conduct her here,
PApMAvaTl—As my noble lord commands.
| (Esit,)
(Then enter Y augandhariyana and a Portress.)

YavcanDuARRYANA—Ho, there, (T'o himself )
I concealed the queen in the interest of the King, and
in doing this, it is true, I had only the thought of his
¥
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welfare in my mind, And yet despite the success of
my venture now my heart misgives me as to what he
will say. 15,

Tue Porrtess—Here is my lord ; approach him, sir.

Yavcanouarkvayh, (approaching'—Victory to your honour,
victory |

Tue King—Meseems, I have heard the voice before. O

Brahmin | Is it your sister who was left as a deposit
in the hands of Padmivati !

YavcanpuARRYANA—Yes,

Tie Kivc—Do you then hasten his sister hither.

Tue Portress—As my lord commands.

(Exit).
(Then enter Padmavati, Avantiki and the Portress.)

PapmAvari—Come,madmam,come,] have good news for you,

AvANTIRE—What is it ?

Papmivati—Your brother is come.

Avantiki—Heaven be praised | He remembers me still

Papmivati, (approaching)—Victory to my noble lord, Here
is the deposit.

Tae King—Do thou return it, Padmivatl ; or rather 2 depo-
sit should be returned in the presence of witnesses ; so
the noble Raibhya and her ladyship here will be wit.
nesses,

PaoMivati—Sir, now take the lady.

Tug Nuase, (regarding Avantiki intently)—How now ! This
is princess Visavadatti |

Tur King— What, is this the daughter of Mahisena? My
queen, go inside with Padmivati,

YavganprArArANA—No, no, she must not go in. Why, she
is my sister. '

4
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Tue King—What does your honour mean? She is the
daughter of Mahisena.

YavcaxpsariyA¥A—Oh King |
Thou art born in the race of the Bharatas, art self.con.
trolled, enlightened and pure. How then does it behore
thee to take her away perforce—thou that shouldst be
the teacher of kingly duty? 16.

Tuz Kmsg—Well then, let us examine the similarity of form;
draw the veil aside.

Yaveanpuariya¥a—Victory to my lord |
VisavapatTAi—Victory unto my noble lord |

Tee King—O0 this is Yaugandhariyapa here, and this, the
daughter of Mahisena,
Is it a reality or but a dream, that I behold her once
again ? But st that time also, although I saw her thus,
1 was none the less deceived. 17.

YavcanouarAvana—My lord, | have oftended you by taking
away the queen. Will my lord pardon me? (Throws
himself at the feet of the King,)

Tae Kiv, (raising him}—Thou art Yaugandhariyapa to be
syre |
Through feigned madness, through battles, through
schemes taught in works on statecraft, in fact, through
thy exterions have we been saved when we were
plunged in difficulties. 18,

Yavoanouarivasa—We but follow the fortunes of our lord,

PapmAvari—Ah | She is the noble lady to be sure | Madam,
in treating you as 2 companion I have overstepped the
bounds of decorum. I would, therefore, bow my head
and beg to be forgiven,

Visavapatt], (raising Padmivati)—Rise, rise, O wife of ‘s .

living lord | rise. This your suppliant form offends,

12
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Paouivatl—I am beholden unto you.

Tue Kino—Friend Yaugandbariyana, what was your
intention in removing the queen !

YAvGANDHARRYANA—Solely because I would save Kaugimbi.

[He Kmvo—And what was the object in leaving her as a
deposit in the hands of Padmivati !

YAucANDHARRYANA—Because the soothsayers Pugpaka.
bhadra and others had declared that she would be the
consort of my noble lord.

Taz King—Did Rumagvat know this also ?

YavcawprARRYANA—All knew it, my lord,

Tue Kmvg—0 what a rogue Rumanvat is, to be sure |

YavcaxpnARRyA¥A—My lord, let the noble Raibhya and
this lady retura this very day to communicate the
news of the safety of the queen.

Teg K1v6—No, no. All of us shall go along with queen
Padmivati,

YauGANDHARKYANA—As my Lord orders,
(Bharatavikya)
May our lion King rule this earth, girt round by the
ocean, having the Himilayas and the Vindhya as her
car-ornaments, and marked by but one royal
umbrella | 19, (Ezeunt Omnes.)
End of At V1.

End of the Play.

1



NOTES

Ac |

P.2) FIRATRAYTH—Visavadattd who is believed to have
been burnt by flames, is represented in this play as appear-
ing to King Udayana in a vision,

It isaccordingly named FIRATHATER by EqM{metaphor),
¢f GANTGRY  TYAH. The form, however, is irregular
and cannot be explained by any rule of Pénini's grammar,

AF1—The invocation stanza, is technically defined as
WTHtvmTeRaTeT: &% SAges.  The T4 was a part of
the THR (the prelude) which comprised an elaborate series
of preliminaries ; but in the course of time the THE was
considerably shortened until only the AT was retained. It
was an invocation pronounced by the manager of the T4 ;
on his retiring, the manager of the play, the TRSLINN,

-stepped forth and the play commenced with its prologue
(qeraaT), When, however, the '[ﬂ! was well-nigh
dispensed with, the TATFTIN also must have disappeared
and the invocstion verse (AT¥¥1), the remnant of the T4,
was Baturally recited by the ARSYTIN, Now the position
of the stage-direction AT §A: WG just before the
FWOEI® is regarded s an indication of the high antiquity
of the work, since unlike later dramas, the AWt verse is
not given, while what is given is merely 2 AFEUT® with
which the TEITEAT begins, But we have ample evidence to
prove that the practice of writing the stage-direction just
before the invocatory stanza does not point to & very high
age ; in fact the practice obtains in South India, so that
even in the classical plays we :find that the South Indian
mes, give the stage-directions first and then the invocatory
stanza, rather than the invocatory stanza first, and then the
stage-direction, |
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I 1. TqEART etc. In this slipshod doggerel, the names
of the principal roles of the play have been linked together
by what is technically called the Mudrilamkira which is
defined as follows :— &

qunlqw g1 st o |-
ot areaft wrgmmfager @ &1

Of this group of plays, the Prat. Pry. and Pafic, open in
this way, It is suggested that these prologues are in all
probability the work of the Cikyiras, the professional actors
of Kerala. They divide a play into its several acts, give
diff:rent names to these acts and represent them piecemeal,
The Cikydras, it is pointed out, never act 2 drama in full,
but only selected scenes now from one drama, now from
another ; but when they change from one drama to another
they need not repeat the full and regular’ AT they have
their set introductions or * interlogues.” The several acts of
the Svapna are given the following names :—

l. Brahmaciriyimkam. 2 Pantattickam'the Balle
playact’ 3. Pittudimkam " the flower-cleaning act,”
4. Sephilikikam, 5. Svapnirmkam, 6. Citraphalakirkam,
It is further pointed out that the opening verse of the
* intrologue ' to announce the change to Sephilikirikam runs
as follows :—

(Vide B. §.0. 8. vol. III part IV. pp. 637-4.)
mﬂ-—-:l]u:inm to Balarima's addiction to wine
and to his excessively white complexion are not infre.
quently made by Sanskrit poets ; ¢f. infra. Act IV; also
Bilabhirata of Rijaekhara.’1, 52, Siupila. 11,16, 20,
Tisused as 2 noun in the sense of
WYAM; resplendent with the presence (lit. descent) of Padmi,
the Goddess of beauty and prosperity.
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I'-i—!mlf ; derived from %% to shine on the snalogy
of WY, W, waw and Tiw.

L 1. QYA ¥98-All the one-act plays of this
group and the Pafic. the B. and the Abhi, have uniformly
preserved this formula of the prologue,

L 2 Seqeaed v, L. JWHIEd which, however, has to be
set aside in preference to the superior reading adopted in
the text.

I, 2" WG Great stress was laid by the early prots.
gonists of the Bhisa theory upon the nomenclature of SRATAAT
as 19, this is, however, no indication of high antiquity,as
many plays preserved in South-Indian mss, and compara.
tively of 2 modern date have got the same nomenclature.

I 2" T IS W etc. This manner of announcing
the entry of 1 person of rank and position is repeated twice
in the Pry. p. 63; p. 65; it is also found in U. p. 99, and
Prat. p. 50.

P.24. 1. 3, (Aargagew:—the expression is somewhat
irregular, as AT is to be construed with %7 in the com-

%ﬂﬁﬂ i, ¢. with an T8 of the compound. W
.—Blinded by fickle fortune; the word Ff in the
sense of.' proud ' * puffed up’ is also found in Dy, frgmamgs.
amafifsrt 13: p. 34 and Pafic, TaTRvTRRTETEA p, 11;
the expression NTH®: is repeated in this play; vide infra
Act. VL &

WIS is o o formation (WmrTR fRa), explain : @
W W, W W SR STRtEAE,  The tranquil retreat
in the forest is a sacred place and ought not to be treated as
8 town, [t is sacrosant, and hence to issue s command is
almost to profane it; cf. the following from Prat, VIL 4.

Wy Rt
. it wfin sl
although there is here no idea of any censure.
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I, 3. qu fiewa:—this refers to the pomp and eclat of a
reyal procession and the following verse may be interpreted
a8 follows:—' Formerly thou too didst approve of moving
about in the same way i.e. in royal state'; the first two lines
of the stanza are somewhat obscure,

1. 4 TFTIGEAT et cf.
SRR g aRsal |
Arregreii « qun wRfiRa
Also for s similar idea ¢f. My,
qv ¥iefs grewizsmTaaw! fafe: |

L4 Sme: usually termed S5 the chamberlain,

L 4 @¥ S —The Bhata in Prat. (Act III p. 39)is
named ®PE® and it is possible that the names are
identical, since many secondary characters bear ‘the same
names in the different plays-of this group ¢f. Vijayd, Sv,
and Pry.; Bidariyana, Pry. Dv. etc.

P.25, 1 5.} RewmR—a means faftre 9 ‘discrimi-
nation”: YWY is" appearance”’ or it may mean the *observa-
tion' that he made; and so the meaning will be:—his
remark (Y% proves himto be a person of discrimination.

1. 5. 3 the root f¥ is Parasm. but here it is used
in Atm, or it should be looked upon as # case of SHEHY
like T #1YA: where the refiexive passive denotes the ease
with which the action is performed,

L 5.9 qefirfifyaama et etc. who has received the
name Darfaka from his parents. It would be showing dis-
respect to the King, if the chamberlain mentioned him by
his personal name; and yet it was very necessary to
mention him specifically by his name; hence the rather
awkward periphrasis, |

L 5" TAYM—the ancient capital of Magadha.
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P. 25. 1. 6 WATRYI—The Seer's prophecy as
" motif  is also utilized in Harst's Ratnivali, snd in Rijar
Sekhara’s Viddha, and Karpir.

P.27. 17" {X8®I this expression is also employed
in Avi, p, 12,

1. 73wt frwsiiimiafissat and wAiddA "
@ obviously the poet tries to secure the effect of jingling
sounds by this innocuous play upon words; such word.play
i very common in the works of this group.

I 8, TSP, should be taken with TRAEEH ‘as
decided on ' or 'resolved’; hence translated as 'duly
finished his vow of study.’ WRiFRTRAT should be analysed
thus;— F wiftrrs: ¥t & wiforrar: 35t BTl 2 friend to
the pious: the expression is ambiguous and might be
analysed in other ways to yicld different meanings.

P. 28. 1. 87 Sifw®1 One whose husband is gone abroad;
one of the eight kinds of Niyikis (for which see Rudrata,
Spngiratilaka, 1:131,132) A ST also called Sfraviae,

is thus defined by Rudrata, Spngardt, L. 177,

wlwsromma: ofagarst m: |
vl wmt & Sifwdeetq )

L9 W] a garment dyed with red colour; the
mendicant’s robes; ¢f. Av. p. 85 where the Vidigaka
jocosely remarks :

Wi iy | igdite e, i oot
afy o wedfiy qwomit gifin )

where TWRT (T%%Z:) signifies s holy order of Buddhist
mendicants, VENRTATI—analyse thus :~T8: WEq TN T
®1 or UNE 81 which would accordingly mesn ‘she
who knows well the path of duty ' (%) or ‘she who has
given proof of her piety,
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1, 9." FUTHAULATEAT Request; derived from root i with
the prepositions ¥ + WY + u1; the verb #99fK is used in this
sense also in Mv. (p. 6) and Patic. (p. 9).

P. 29, L 10," %7 1§ What help? What is to be done 7 also
repested nfia. 3. and Prat. p. 49, 95, W AR
“ﬂ‘ F“ITI\‘I recurs also in Pry. p, 17; Bila 6 Abhi. 6; ¢f. also

P 103,

L. 10."* woilar 31 etc, A beautiful touch ; Padmivati
unwittingly makes the remark which Visavadatti made
( Supra. 1. 7.%) showing that a bond of sympathy had
already sprung between them.

L 10.7 3 gfest & wigdi etc, This prepossession in
favour of a handsome form is a psychological fact and is
often expressed by Sanskrit poets. ¢f. FTHECATFANAIATY-
WA Kidambari (p. 104 Kale's edition ) also Sak, gy &
T WA T qH |

L 10 freeq wf¥eaf@—The princess will be his
surety for the conduct of MTTA : the minister was anxi-
ous lest the King should doubt the virtue of his Queen
during this period of severance which was of his own
making. In fact, we read inthe Kathisaritsigara that
Visavadatti resolved to undergo the fire ordeal ( it
Wrai & TIS1 FTAWEA) to conviace the King of ber constaney,
but happily for them a heavenly voice was heard which
declared that not the slightest blame attached to the
Queon. TWIAA! was well able to guard the virtue of the
ﬂuun—ﬂ'lﬁiﬂiﬂﬁﬂl‘hﬁml. 9,

I 11, ver fvRme & ete. according to the Kathi-
saritsigara it was Nirada who bad foretold this :m
but he did not predict the marriage of TN and .
In Kyemendra's sccount, however, a passing reference is
made to the Seer's prophecy that the husband of the
princess TWredt would become a ¥R or Suzersin ruler,
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L. 11," Pt sramg.—the expression occurs also in Prat,
P 46.

L 12, fewd efiom: etc.of Sk, Rrameiomme e wet
WO | 114, el e etc. o tawny cow was regarded
% holy and auspicious. The Xt of the sage TIRY was
tawny (cf, TEATITZET Raghu. 1. 83; TR TEECATATHT
Raghu. I1.15)4% gvails himself of the equivoque of the word
RS in the description of WWT®'s Aframa: Wheafire
sherfifias .

P. 30. . 12.* guitaramitsil § AwTEi-some interpret this
thus * it will not be difficult to look after my charge.

I 12." wiotademi to make a special study of the
Vedas,

1. 12." s ofiewmat BT etc. one is reminded of a
similar scene in the Uttararima. Act. IL where Atreyi
speaks of 2 serious obstacle in her studies.

P.31. 1. 12 weewem:—In Kumir. iv. 25 we have
WY explained as FANEIGH | ARG |

L 12.° g™t ‘sympathy with me.’ In fact, the
poet has in so many places emphasised this quality in the
King ; see infra I1.%; while in the Pry. (IL 4) the father of
Viisavadatti, while recounting the several qualities of an
eligible bridegroom includes this virtue amongst them, (¥
W R e e e )

P. 32 1 12.7 wu firk |y firafired | ete. In Act V. p. 3
35 we find that the King in his sleep addresses Visavadattd
in these very words ; the repetition, therefore, is really
significant and discloses 2 profound study of character in
our poet. Cf. with this the famous line from Raghu, VIIL67,
afteft wfv: welt fre: frafiren efed sefndt)

L. 13, o5 Cakravika is regarded as an ideal of
marital constancy. According to a poetic ‘convention, the
Cakravike and his mate keep together during day-time, but
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have to separate after sun-set ; see infra, IIL ** giifeii:—
perhaps a reference to T#U9Y's lament for Urvadl; so the
word means-nymphs (or fairies), WYRRETETR ¢f, infra VI,
9, ¥ FyArTga ARy |
1. 14, SARETEAWTATA: analyse thus WA sk gt
!ﬂﬂ'ﬂ' | ¢f. for a similar expression cf. Prat, III, 17
ete.

WEI refers to the neglected toilet of the King,
P, 33. 1 155 SR a®T etc. s pet simile of the

poet ; an eminent person is often compared to the Moon,
and his dependents to the stars ; ¢f. Dv. 3; My, 33; PrIl.
VIL 14,

1. 15." AMEYIRT etc. this remark is an sside and we
expect some stage-direction like FAT399 before it

L 15."% ¥TgeaTH—N1+ 5% * to take leave of ' is Atm,
but is used in the Parsm. in Prat. V. 11 and in Act VI p. 101
of the same,

P. 34. L 15,2 e WA, (T{uAta—This is the usual
formula with which a person is given leave to depart, and
is frequently employed in these plays f, Av. p, 67; B, p. 67;
Mv. p. 24; ]}rpiﬁ Cir. p. 4.

1, 16 Tfafe w dfgafem: for 4 similar idea of, mﬂ-
REAwa: ATAREArg: Abhi. IV, 23,

for a similar and more fanciful description of Sunset
see Ratod. IIL 5.

Act Il

I1. * 6 WOt etc. This is what is technically called
an WISTOWITYER in which a person on the stage addresses 4
question to one off the stage and is supposed to receive
answer from him ; and in order that the audience might
follow what is going on, the character on the stage repeats
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the words of his invisible interlocutor with the words
% W8, The Dadaripa defines an WISTEAIRE thus :

s wftafirenfy fiar vt wefifiy g
R RIEL TR T e
P. 35, IL* Twioqworqfam, With ber ear.pendent raised

up in order that it may not be swung about in the sport,
V. L. ISMOREwIRfiOn; this reading is not good because of
the redundancy of %1 in TR and
IL " %787 MR According to M. Gmput: Ststri
the great writer WAWATH refers to this act in his
» 8 commentary on the FEWW when he
Writes:—Tq1 K% SRATETLH|

SR seems to be 2 favourite pastime of maidens
in ancient days, Kilidisa in his Kumira refers to it; vide
Ku. 1.29. V. 11, 19; also Raghu. XVL 83 TSR describes
it in his fanciful way in Viddha, 11, 6-11,

FRAF—A ST, 25 also 2 WS, is © an introductory
scene which serves s 2 connecting link between two Acts ;
but in a TRA® the characters that take part are nnhlmlr
those of the inferior class, who speak the STH dialect; and
further it must come between two Acts, thus unlike frals
making its existence impossible in the first Act, ¢f, :—

YRR Sararat e |
Mﬁﬁmmﬁﬂn

AT Ao
Mm. D. R. 1. 116113

IL" WRWEWETH THE The hands of Padmivati
have become extremely red by playing with the ball and
the exertion was too much for them. Consequently she
cannot control their movements as before, as though they
were not her own hands; TEUNT ¥ belonging to |
another ' might be interpreted to mean that they looked
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quite unusual by reason of their excessive redness, Some
understand a pun on the word TWT and interpret thus :—
her hands being inspired with love would rather follow
their own inclinations and disregard completely the wishes
of their owner,

ILP sAraraaii: §18; This happy time of maiden-
hood. The life of the maiden after her marriage would
not allow of such liberties. cf. Pry.

wirvg wiey | e e W Act 1L P 36,

IL ¥ wfigLawge etc. Bya punon the word we get
another meaning: I fancy I see thy suitor’s face on all
sides, that is what brings the colour to thy hands and face |

P. 36. [L ¥TaeR+wERATE This is paraphrased in all
the printed editions as AAVISAEMATY: which is not the
correct vocative form. Hence we have paraphrased it as
WIS @TY | TETLA addresses her thus anticipating
that she was going to be married to her brother, the son of
Mahisena who had sent emvoys for the purpose, See
Supra 1. 724,

I1.® ST for this vide Supra notes on 1. 12.%

IL% o f o f ) goofst 21 2 beautiful touch :—she
is thrown off her guard, and is almost on the brink of
betraying her secret because her love of her husband makes
her impatient of anything being said that was derogatory
to her husband.

P. 37, IL™ AW Propriety or decorum: it was
certainly not in the fitness of things that she should have
passed any remark in respect of her lord, especially when
she was incopmilo; in Prat, we find the expressions
ReRgare: (Act V. P, 74) wrRRregera: (ibid p. 78) A
sy (ibid p. 79).

[L¥ g §qt &1 T A fine touch again; was she to

.believe that her husband's love for herwas but a8 2 summer
mood, fragile and inconstant? Could he be hale and hearty
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enough to entertain any such idea of marriage ? Could the
victor hours boast

‘ Behold the man that loved and lost,

But all he was is overworn '?

[L®wg @ etc. The remark reads well as one
gentence rather than as two as given in the text. But as it
is, it is more forceful and dramatic, nllhwgh the second
gentence is incomplete,

11" SRR etc, Sistric precepts (WMW) have
a very strong bold on the minds of great men and they
are, therefore, easily consoled.

P38, 11 ¥ ua a8 etc. We find similar ideas
also in Pafic, WY &F TUAWET (p. 98 of the 1917 ed.) and
Ay, o oFEs ant (P, 39),

1LY SrzFage—The ceremony of tying the nuptil]
thread seems to be a preliminary rite to be pcrfunm:d

before the marriage. Cf. SEHASA Infra, iii®, p

wl:ﬂeﬁ'mem ‘pertaining to marriage” Cf, IIHH
farysiqe el fnm T TIRE: etc. T, VIIL 1,

| Act 111
1t hﬂm‘imhﬁn Here means merriment, festi-

vities, WS o qu:dm;lt 2 space bounded by four
buildings (wgd g wrem: ),

111 * qraeefd | the present used with the indeclin.
able T or T has the sense of ‘near future’ (YrATgTIRTA.
W2 P IL 341). ST § SR etc. See Supra 1. 13,

P, 39, I11." oigRYFOET®ET Like the crescent moon
obscured by mist.

111" %t 7@t This expression is very commonly used in
these plays. Vide Prat. p. 56. 63, Cira. 49. But it is not
peculiar to our suthor ss it is found in many classical plays.
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The nom. ilﬁo-ﬂullr-dmttummuth:m
of time.

IIL'W—H: wedding wreath. mmdd;-
is used in a peculiar sense here. The several senses of the
word as given in the AR are :—

siye ey g |
AT COEICIATE AN W S |
hmmtﬁﬁﬂﬁt: ol

According to WA s version FTETTN herself wreathed

for TWMAt & never-fading garland, and adorned her with o
peculiar saffron-mark :—
WUTH T TETaT: qUTAH AR |
wRARTTATS! Tt e at i
The secret of the garland and of the mark was imparted
to her by Udayana who had learnt it from the Nigss. -
P. 40, IIL® wg} %590 § 0 This expression occurs
again in our text——vide Infra. V.* ilso in Abhi, P, 23.11L%
¥, the gerund RHRT with 1 is ungrammatical, - The
gerund in W7 is used with the indeclinables W& apnd W,
AR What is exactly meant by this expression is not
clear; possibly it means that part of the palace where the
floor was paved with mosaic designs. The expression is lha
used in Pry. po 37.
111.% th wfied, srceraivit sratatf—In Av, m;h.

ﬁII:L makes a similar remark about the hero: -
-tﬁmmmmmmmw p. 55),
P. 41 I11* wvd—Medicinal herb, or fower thereof;
explained respectively thus:
el g s, or SR 1 witee |
L™ sa={eE The inner court or quadrangle in
the palace. The expression also occurs in Ciru, (P, 20, 26,
- 8.9
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53) The word SIAT® is very often used in this text, s
also in Avi. (p. 23, 42, 82Y; Ciru, (p. 20, 26, 53); Prat. (p. 96)

I11.™ W% T The printed editions give WY WY ete,
But the expletive is 4% as given in the STHARTE; more-
over we find that its position after the sentence WeqTst fi
o TR & is highly inappropriste; we rather expect
it to precede the sentence. Further the variant WEfX for
WA in several mss. proves clearly that the text is cobe
siderably disturbed. We have, therefore, suggested this
emendation which adds force to the sentence,

Act 1V

P. 42 IV.) TMFTAWI Residence in the TWFE 2 land to
the North of the Himilaya fabled for the easy and luxurious
mode of life led by its inhabitants. The women of the place
were very beautiful and 2s such are frequently alluded to by
classical poets. A land of eternal bliss and enjoyment it
came to be regarded as » TTM, the land of the Gods. vide
Ait. Bh. VIIL 14, Also Mbh. The Av. twice alludes to
the TWFE (vide Act IV, P. 56 and IV. 10, P. 61).

IV.} aTEwiford etc. diseased state of 71 (one of the three
humours in the body) and blood producing acute gout, ot
rheumatism,

V. %5saad-F9T means breakfast-which should be
taken to mean ‘food’ in general in the present case ;80
that the jester should be understood as giving his own
definition of happiness. There must be plenty of food and
there should be no fear of indigestion or disease.

P. 43 IV.2 %t %78 etc. vide Supra note on IIL"

[V.* grwrawnt A §AERERT compound of §F fowers
and %% unguents. The expression is frequently used in,
the Av, (P. 20, 40, 54). |
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IV.3 gt WM etc. In Ciru. a similar remark is put in

themhum.%WmN{A:thm
1V.* sigant etc. There is a pun on the
word T¥d which means * turning’ or * revolving,’ when

taken with the eye, and “derangement' when taken with
the stomach. It is the crow and not the koil that is
supposed to have one pupil only for both the eyes, and
hence it is believed that the crow darts it from eye to eye,
The innocent confusion between the two birds by the j Jester
is quite conceivable,

P51V, SaRiEateg Ty At is 70T red arsenic
while % or T2 would be a piece (FWRTA:), so that the
whole expresrion may be rendered as * Crystals of red arse.
nic.’ The Mss. consulted by us give SEAMIGBITENE ~awL.
ﬁ'&ﬂ%ﬂhich may be rendered as “Half-broken pieces of
crystal or marble,” #RIST meaning “crystal or marble”,

IV.® ¥muisgr This is the regular form and not
NG which is found in all printed texts, It is easy to
explain how the irregularity must have crept in. In writing
A1%d the South Indian manuscripts represent a conjunct
consonant by means of an ¥YEIW placed on the immedi.
ately preceding syllable or placed immediately behind the
consonant which is to be so represented ; thus ¥% might

be written either as I.YI or o ; So that in ‘YWIAAT the
WHEIM on ¥ was mistaken as indicating 2 conjunct and
hence it was transcribed as TERUTNTT,

IV.? 1 93f¥8—The gerund with AT is ungrammatical,

IV.® seqaat—smmogr w¥%—The construction is
irregular ; we expect FSTTHN which is the subject of the
gerund ¥ and of the participle ST,

P. 46, IV.® & xaawoqwwardn ctc, Vide for a similar
"remark 11%% she is almost on the brink of betraying the
gecret through her forgetfulness.



1% SVAPNAVASAVADATTAM [iv.l—

P.47. W"'Wﬂm'ﬂthmldhnprmntedby
WH rather than by ¥E as in the printed texts;for
wivfia and farenma are literally uppnl-ed in mesning. To
remove this dificulty ¥TY should be rendered by WA, d
the compound should be analysed thus ; XF¥# qut mar
wytrgge: fnda o @ oofie | Some render “qu
pretty the garden looks, with  thin sprickling of WPydfR
flowers fallen while they were being gathered.”

IV. 1, Construe &%t Twfei 78 artfirramat et Iﬂl‘
ST T 71 SWA T qa |

In this verse, the King wonders how love sprang anew
in his heart, when already he had bestowed all his love o6n
WHYAW, The verse contains 2 queer conceit : the God of
love had hit him with all his five arrows when the King sw
- WY for the first time. And the barbs of these are still
lodged in his heart—a proof that the arrows were not with.
drawn and put back into their quiver, If, therefore, the God
of love hit him once more it could only mean that he must
potséiss more than five arrows.- For a similar idea Cf. Sik.

wMﬁmm i w |

IV. 1.} Treeagst Possibly o hillshaped wooden pavie
lion: The expression also occurs in Av, P. 47,

Iv. 1'mﬁnﬂmm-nd-w=mm we g
Suprai. L

mm&l-mﬂlln]d be & better reading as the
comparison of the flight of cranes with the outstretched
arms of VOUW is more apposite, Hﬂﬂ&-&eidnly. in a

leisurely fashion,
P48, IV. 2 S%AT—is a mllum—hmnnd in the
sense of lotus in general, =

IV, 2" aegitt SgAmeeR ete. The sentence is repested
inAct V. oide V. 1* This absupt remarkof the jepter -ib
unmeotivated and bence it is suggested that the stansa
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qrymTeTY et it e |
T wifferetan it oxa wear g (! 0

which is given in the Nigyadarpapa as a citation from v,
should be inserted just at this placeso that it justifies the
seemingly abrupt remark of the jester and fills up toe lacuna,

P. 49, IV, 2.9 qrwradwat etc, In Harsa's Priya. and
Nigi. also we find the poet speaking of the unbearableness
of the heat of autumn, Cf. fsd ¥ oy dawmd wwfy
o & wrd st gl (Priya 111) mmtﬁﬂﬁﬂm
Wit Ry | (Nigi - 11)

IV, 2% sr@dw@d A pendent creeper—a branch of the -
ceéeper which was hanging down. The literal sense. would
be 1 “creeper of support,’ one on which rested all other
creepers forming the

P. 50 IV. 3. SRFIGIATAT: annoyed by the fall of our
foot-steps.

IV. 3." ORT §-SWFGAIN etc., The same excuse is
put forward by the King later on, (vide infra, IV, 7.)

P, 51, IV. 3.® SqRIATEE rather an obscure expresgion.
It probably means an awkward predicament arising out of
the necessity to choose between his two wives, for whom
he entertained an equally high regard (Y§7M), Or ¥gAW
“ Of great measure—of extreme difficulty.”

IV, 38 @M@ &8 etc. Mark that the sentence is
incomplete.

IV, 3.2 gim &aTfi-84 truth is 2 ususl thing to ewear'
by. Cf, Wiy we wd & am (Mv. 41, p. 18),

© IV MqUWTgET-Here means ‘persistence’, importunity’,

+'obstinacy.” ‘The ‘usual mumt:':i 'ﬂ'ﬂﬁl is ﬁ“{:‘
carping, fault finding ature ; in Malsviki, QUMM is used in
the sense of ‘jealous’ or ‘eovious of, HI¥: HWARMD:,
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mmgﬂmm and in Sik. !‘ﬂﬂlﬁ'{ is employed to mean
' self-willed, or ‘naughty’—

fé gitwrfifa ermreRd |

P. 52, IV. 4." wfiraoreq Gf(d etc. How very noble was
qwraet, how utterly free from any thoughts of jealousy |
Hence she receives this unreserved tribste of praise from
WTHAY. A similar idea also occurs in Av, vi. p. 106,

P.53. IV, 4% &w@oiram printed editions give TEAWIS,
Vide Supra note on [V.%

IV. 4.7 & o=9g etc. In all the printed editions we
get the word FTHITAN after T*HGY. This is evidently 2
mistake. We find that the jester first gives his opinion of
WEAEW and indeed does very scant justice to her merits,
possibly because he thought she was dead; he then proceeds
toset forth the virtues of TUTEAT; naturally ¥% [ A
ﬂ[ﬁﬂﬁ‘muld refer to TUTEAT and not to TRATL, Besides
WEEIwGT, the present tense, shows clearly that he is speak-
ing of his reception by YIEHt and not ARTYET. Moreover,
the Mss. we have collated also drop the word FTa=TwL,

P, 54, IV, 6. 0T &1t is the way of life etc.—The
idea is very common in Sanskrit literature, CY.

QU AT ATy iR |
SRR ¥ gt TeTNT A U Uttararima iii, 30,

PS5 V. 6" 0% g¥... oM —Mark this clever evasion
by the jester. He understands the question & 7¢ of wurasft
as referring to the things he carried in his hands.:

For a similar evasion Cf, Pry. L P. 17.

P. 56.IV. 7. The stanza with a few tlunﬁn is cited in
mﬂ'ﬁg mﬂ;ﬂﬂ
' sy e g ALY, 3. 25 Cf. also
the following from TFRA's ETvATER—
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Wiy Ty @ W gy S |
ﬁimq‘v{‘g‘ml 11, 267,

¥ etc. this word may be interpreted to mean “usual”,
8o the meaning would be “ This afternoon, the King of
Magadha will, as usual, receive friends, giving you the place
of honour.”

IV, 8. O | W %%T: A prime idea. The expression
is quite usual in Sanskrit plays. Cf. Pafic. p. 19; Avi. p. 26
Bila, p. 55; Mv. p. 24.

Act V

P, 57. V. SHTAES what is exactly meant by this ex;
pression is not quite clear. Very probably it was a pavilion
within the palace limits facing a big lake. We come across
the same expression in the Prat (p. 27). In Malavikd, the
lovers meet in the SRS,

V." qEarEgmewTEwwiTaet The reading which our
Ms. gives is IRT{9aMIt which, is the most appropriate
reading : it is the fire of love (FEWIZIET) which can be
spoken of as being fanned, and not THUM as the reading
of the Trivandrum text has it,

P. 58-59. V. 1. #i Rl RAEAAT etc., “ lotus-creeper

withered by frost™ is a favourite image with Sanskrit
poets Cf,

arat w= g Al e | Megha, WA
A G oY | Rudraga . 11, 18. fewdvsfrafie &
wflt R 7T | Ragho, VIIL 45,

V. 2. quiforareres: — & gita: 99§ 76— q6%: U The
stanza should be construed thus:—
et eyl quas st fret s gt
WY (AT i | NP qUrm A S | The
"R in the Stanza is not happily placed and hence the
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obscurity of the meaning, WAL et:.iil'm'ﬁl-
where WY is adduced as 2 reason why he
anticipates a similar fate for TUTEHT also,

P. 60. V. 3* 9Tt AT etc. Vide Supra IV, 2

V. 4. WISTARaT should be solved as WITAY &AT ‘almost
like one spread afresh.’ V.L.WWil 5T & etc, ® WY
soft syt oftst &34 7 G | But the reading in the text is
better—%aT FAH AT etc,

P. 61, V. 5. WT=1148: The exoression is rather obes
cure:—it is explained as 3T + SMTTA: the Lord of ware,
the obscure word WTNYTA: being used for the more usual
wiiufa:, Another way of taking itilthi:mi'ﬁ !fﬂﬂl:.
WA=AT being a ¥4 AT as in WA T4, T WL ete,

V. 6. TR AF—ZT is a very popular name known
to Pili legend. T king of %4 belonged to the YA
tribe, FIF4T=T being the ancient capital of the TTE®s,

;P' 63, V. 6.% @gt s5E § TEU & vide Supra note on
IIL%,

V. 6. faesmeamorgar A source of comfort, The expres.

sion also occurs in Av. IV. 9.

V. 6.2 wt aftawes wrgi—The sentence is also found
in Avi. IV. p. 44 ; in Sri Harsa's Ratni, we get WE! SR
qftorem Act. 1.

V. 6.° g1 armagd ! Vide Supra note on L. 12.%
AL 6" FEA § WA etc, The planof
QTP was to bring about 2 martimonial alliance with
the royal house of Magadha and it had succeeded, so that
even if Udayana had actually seen and recognised YTy
at this stage, it would not have made any difference. There
was, however, the possibility that the Magadha King, whose
help was sought by the ministers, knowing what a trick was
played on him, would have withdrawn his support ; and
further there was the fear that Udaysna himeelf, with w
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sudden revulsion of feeling, would have cast away from his
heart Visavadattd who in his opinion had demeaned herself
80 far a8 to acquiesce in the plans of the ministers although,
4 a matter of fact,all this was done with.the best of
motives. It was, therefore, very necessary that Visavadatti
played her assumed role of Avantiki to the very end, till
the enemy was vanquished, and the land of the Vatsas
restored to Udayana through the help of the new allj—the
Magedha King,

P.64. V. 6.9 % frefemt &, The SUTRItani makes 2
summary mention of the King’s [saison with a harem stten.
dent PR, One day he made 2 mistake and addressed
TTEATAI by her name ; whereupon he had to conciliate her
by clinging to her feet,

V. 7. ¥@AMISE FACE: | Probably what is mesnt is—
“Thave no clear idea whether it really happened or was a
mere dream ™'} but the alternative conjunction =% '{Hﬂ'
AT T—is not given.

P65 V.72 9@ 6, A. the correct form is il we
find, however, the form 8 in the plays of this group. (Y.

o l!ﬁd’lgl paiie, 1. 23,
Wy K17, |

V. 8.! WewTRW 9% The printed editions read 0 after
¢ which would give a contrary sense. The King says ‘She
woke me up and departed’, and the jester points out to him
that such a thing is well-nigh impossible, He then remarks

that the King must have seen her in his dream. The reading
adopted in the text is supported by the Mss. consulted.

V. 10, Fafeefaraq Aanat At wad ariveny
qualifies §¥, “from the eyes of which the collyrium bad
been removed,"

V. 11, @%e%—For 2 somewhat similar idea Cf,”

T TestgrATRiE odrem |
Te: wORTTRwyhd #a¥T o Viknamo. 1. 13,
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P. 66. V. 11, WTef-wre® is nowhere mentioned in the
version of Somadeva.

V. 12, vl The rear of the army.

V.13, 34 A1 etc., Throughout there is comparison
between a battlefield and the ocean; and this is an instance
of 4 FRETARANT IR where ‘the ocean and its sevenl
features find their prototype in the battlefield and other
things connected thereto. This celebrated comparison is,
bowever, a commonplace of epic poetry and is also found in
the opening verse of the SEWF-T@IEToR! etc, ; ¢f. also

WA

sfravdtiagm iawm
aﬁﬁtﬂmﬁmwimﬂl:lmhhi.ﬂz

Act VI

V1.2 & §% 9 etc., For a similar opening of an Act Cf.
Abhi. 111 p. 26 and Prat, VIp. 90. ®%7i $68 ‘Isin atten-
dance’ ‘Is on duty’. Cf. with this & frart st §%
occurring frequently in dramas,

VL.* s We find that the name of the female door-
keeper in Pry, and also in the two Rima plays Abh. and
Prat. is fAw4T, This use of the same names for secondary
characrers is an important evidence to prove the common
suthorship of these plays.

P. 67.V1." Grsita: Belonging to the “Raibhya clan” it
is possible that the speaker himself is the chamberlain that
was sent by ll‘-lﬁ! Rubh;: is the family name and not a

qu name ', Later we find the King addressing him a8

" W tﬂ"' (vide #nfra VI—15"), possibly because that,
form of address is more dignified than if the King had
addressed him by his proper name,

V1. ¥ GRIGUATETIE Qur Mss, give GWRITETAI!
which would give SN and would then mean ‘the
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excellent palace on the WHAT; for we have the evidence of the
: (IV. 14) which explicitly mentions that
, the capital of Vatsa land, was on the Kilindi

(Yamuni). The text is, however, very corrupt here.

V1" 9927 The magic lute of T with which he
charmed elephants and subdued them. The Kathi. tells us
that it was a gift which he received along with two others
from the grateful serpent I whom TT9 in his boyhood
had saved from a Sabara, The other two gifts were ‘the
art of weaving unfading garlands, and, adorning the forehead
with marks that never become indistinct; ( ,
it is to be borne in mind that STWEHT is personified through-
out, and hence in the translation, it is referred to as “'She"”
“Her" etc.

P. 68. VL. 1. sfrgafaa® Our Mss. sive SRGEY which

also is a very good reading—the more so because in Pry,
II. 12 et is described as NFATEMIM TTWATH etc,;
with this stanza, Mm. Gapapati Sistri asks us to compare
the 11th stanza in the VI Act of W%=® where the King
describes the unhappy lot of the fatal ring. %AW adj,
fearsome, dreadful; Cf, ¥4 STAWATSITH etc. RITE=JyreaTay ,
The noun SFEAT is used twice in Av, ¥t yrared Afvaat
(I11. p. 43), et stersrara Frqrerew (Av. IV. p, 58).

VL 2. @70 ete, V, L. BTEAETS not a good reading:
W & el ga g TRRAT—Those happy
embraces between the breasts during (moments or intervals
of) fatigue { &%),

VL 2" wd it 5k ete, Cf, infra VI 9.% also Prat, %8
el srgrersit syt v et (11 p. 30)

V1. 3, FRH8: etc, The stansa is cited by Siraditanaya
in his Bhivaprakisa. | -

P. 69. VL 3. qreta fwt 7Y It was not proper for him
to receive the relatives of YTETTW in the presence of TWTEAL
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a8 thet would 5 t of for other’s feelings in
i;rhnhud. rgue a want of regwrd fo

P. 70, VL 3, &g av orsar a1 These words refer to the
parents of FrETYW, '

VL 4, 7% waafifd ete, The line is repeated in oyr text
vide infra. VL. 15; it is also found in Abh, IV, 7, WEgar™

we have adopted this reading found in our Mss, in
preference to the one given by the Trivandrum text, Y
18 to be construed s an adverb modifying ¥, FEYTTH
etc. can be explained thus TET FAR: JANAA: AT who does
not pay proper respect to elders. For the expression ity
w: ef. Supra 1. 3.

VL 4." % 7 9% Printed texts give W ¥ etc. and it is
pointed out that 7 is used in the sense of M, or accord.
1ng to another explanation 7% W¥4 is taken as an innocent
question asked by T in utter ignorance of the story of
WAL “Were you not able to save her at the proper
time ? obviously an absurd question. Qur Mss, show that
the text is considerably disturbed: hence the emendation

we have suggested which does not make any violent change
and yet improves the sense vastly,

P. 71. VL 6. In the Majjhima-Nikiya it is pointed out *
that not long after Buddha's Nirviga, WAAGY King of
Magadha was refortifying Rijagrha, being suspicious of King
Pajjota. This historical refersnce proves that Ja was P

great power in those da
VL7, R e | O, g o e e
IV. also wiey: fiedt 5@% | Vikrameo, !
- P72 VL 9. Svearquet ete. Cf. Supra L 13,
VI 10, gewwd: the correct form is gEwAl,
© VL 1L flrent et @ firar Cf, Raghu. VITT 67:the ideal rels.
tion between husband and wife is thus described by Wi
¥4 Rk g a1 w W wea Srartfd o)

sliort st sbro it avaeptawey § Milatt VLIS,



—vi, 19] | ACT VI 145

Cf. also the following verse attributed to Wi ;—
g it gafv Wl o1 gk s o

wrai afere: wn qitem: St age )

V.1 %ft 7 W AT o CRAFY etc. A reference
to the marriage of YW and TRIYH which (as it could not
take place in reality because of the elopement) was com
ed in a picture, This is described in the last Act of Pry:
W ) R ried | et
SOHOT AT ATetsquraantaia | Pry. IV, p, 72,

P.73. VL 1'% St wfdfd etc. Cf. Patc, IIL p, 46—

where the sentence is repeated.

P. 75, VL. 15, 7% et €34 etc. Vide Supra VL. 4,

P. 76. VL. 15.' &0t used in the technical sense of 2
* witness'

VI. 16, WTawt $8 ama: This quarter of the verse is also
found in Pry. IV, 18.

VI, 16.) o140 a veil. It also means a theatre-curtain,
But in these works it is more often used in the sense of 2
covering or a veil, vide. Prat. p. 3%, 0. p. 114; Av. V.6,

VL 17. Can I believe the evidence of fy senses? Have

they not once deceived me soi Refers to the * vision”
scene of Act V.

VL 18, fﬂ'ﬁ’llltt etc. the reference is to the feigned
madness of Yaugandhardyapa deseribéd in the Pratijnd in
which Yaugandhariyaga belps king Udayana to make good
his escape from captivity in Ujjayini, and elope with
Visavadattd at the same time,

P. 77, VL 18.) wrerest o0 etc. certainly an obscure
sentence; we mav construe it thus ST &W O etc. A sup-
pliant (Wfa) doth but herself () expose her body to such
insults. There is only one objection to this interpretation—
we expect (W) Loc. in place ot Accu. So better to take

1 one nging to & suppliant ; “a
suppliant form doth offend.”

VI. 19. (Al etc. This epilogue is found in Pry, IV, 26,
Pafic, II1. 26 ; Avi. V1. 22. B. V. 20, D. V. 56. Abhi. V1. 35.
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APPENDIX B

List of Works referred to, with their

Abbreviations if any
HAME ABBRIVIATION NiME ABBREVIATION

Aﬂhlunhhhil Milsi-Midhava ... Miltl .
Abhiscks . Abb, Milavikigaimits .. Milaviks
Aitareya Brihmana Medinl
lﬁm‘ﬂhl e AV HM » M
Balabhirats Myechakstiks Mk, or My,
Bilacirits .. B, or Bila | Mudririksass .
Bhivaprakida Niginanda
Brhatkathimafijer] Nitakalaksanaratns-
Bulletin of the Schoel koéa

of Orieatal Studies B. 5.0.8. | Nityadarpapa .. ND,
Ciruddatta - C. Nityaéhitra
Dataripa w DR, Pafcaritra .. Paile,
Ditaghatotkaes ... Dgh. Prikptasarvisvs
Datavikys. w DV Pratijfiysugundha-
Inﬂllﬂhh [I!-m . h‘
mﬁﬂ Pratimi v Prat.
Kidambarl Priyadradika
Kargabhin w K, B'.l.lhun:h m
Karplramafjari ... Karplr, Ratniv - _
Kathsritsigars Stkuntla w Sik,
Kivyidaria Sifupilavadha ... Stbuplln,
Kivyllarkin Spigiratilhks .. Bqt.
Kuminsibbara Svpravisavaditta ... Sv, -
Kuvaliyinsnda Crubhaiigs “ - E‘r;m‘ '
Madbysmarykyogs ... Mr. Uttararimacarits ..
Mahibharata w Mbh, Viddhaddiabbafljike ... Viddha,
Majjhims Nikips Viknmorvadipa ... Vikramo,
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APPENDIX D

Stanzas attributed to Bhisa in the Anthologies, but
cannot be traced in his existing works,
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